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IT     K"     IT 


THE  dainty  little  Criterion  Theatre  had  not  been 
long  in  existence  before  it  demanded  the  services 
of  Mr.  Charles  Wyndham.  It 
had  been  built  in  1873  by 
Messrs.  Spiers  and  Pond  as  part 
of  their  restaurant,  the  mag- 
nificent block  having  cost  ^100,000.  The 
Criterion  occupies  the  site  of  an  historic 
hostelry,  "The  White  Bear,"  which  had 
stood  there  at  least  from  1684,  and  had  been 
associated  with  the  graphic  arts  in  a  round- 
about way.  Thus  the  tavern  had  sheltered 
Benjamin  West,  the  Quaker  President  of  the 
Royal  Academy,  who  spent  his  first  night  in 
this  country  on  his  arrival  from  America  (via 
Italy)  under  the  hospitable  roof  of  "  The  White 
Bear"  in  1763.  More  than  a  century  later 
Mr.  Wyndham  was  to  open  the  theatre  with  a 
play  by  an  American.  It  was  here  that  Luke 
Sullivan,  the  assistant  of  Hogarth  (who  lived 
round  the  corner  in  Leicester  Square),  ended  a 
distinguished,  if  disreputable,  career  early  in  1771.  Sullivan  had  for 
his  fellow  guest  John  Baptist  Chatelaine,  an  engraver  and  draughtsman 
whose  work  may  still  be  seen  in  the  British  Museum  and  occasionally 
in  the  old  print  shops.  It  is  somewhat  strange  that  these  two  boon 
companions,  the  one  an  Irishman  and  the  other  of  French  descent,  who 
had  done  much  to  increase  the  gaiety  of  nations,  should  have  died  at 
"  The  White  Bear  "  in  the  same  year,  as  if  one  were  unable  to  endure 
the  other's  loss. 


H.  J.  Byron 
Photograph  by  S.  A.  Walker,  Regent  St. 


The  Criterion  Theatre  was  opened  on  March  21st,  1874,  under 
the  management  of  Messrs.  H.  J.  Byron  and  E.  P.  Hingston,  the 
one  at  the  zenith  of  his  fame  as  the  wittiest  and  most  prolific 
dramatist  of  his  day,  and  the  other  never  to  be  forgotten  as  the 
associate  of  the  great  American  humorist,  "  Artemus  Ward."  The 
initial  programme  promised  well.  Byron  provided  a  new  comedy 
entitled  An  American  Lady,  in  which  he  elected  to  appear  with 
Mrs.  John  Wood  and  an  excellent  company ;  and  W.  S.  Gilbert 
contributed  a  characteristic  extravaganza — a.  "  Bab  Ballad "  on 
the  stage  —  whimsically  entitled  Topsyturveydcni.  Poor  Byron! 
What  a  busy  man  he  was  in  those  days — turning  out  plays  with 
marvellous  rapidity,  contributing  to  and  now  and  again  editing 
comic  journals,  and  the  courted  favourite  of  society  at  large  and 
clubland  in  particular.  And  to  all  this  he  must  needs  add  the 
arduous  labours  of  an  actor! 

But  he  was  happy  in  his  work.  E.  A.  Sothern  (Lord  Dundreary) 
said  of  him  :  "  I  know  him  well,  and  never  met  a  man  who  more 
completely  '  corruscated  '  with  brilliant  thoughts  and  repartee.  A 
stenographer  could  almost  write  an  admirable  burlesque  by  taking 
down  what  Byron  says  at  his  own  dinner-table,  because  his  humour  is 
thrown  off  so  easily  and  so  naturally.  Wit  with  him  is  spontaneous, 
and  when  in  the  mood  every  sentence  is  an  epigram.  He  never 
commences  a  drama  wondering  how  he  is  going  to  finish  it ;  the 
framework  is  all  clear  before  he  puts  pen  to  paper.  The  beginning 
and  the  end  of  every  act  are  definitely  settled  ;  as  to  the  dialogue, 
that  comes  to  him  more  naturally  than  he  can  scribble,  I  once 
asked  him  why  he  did  not  use  a  shorthand  reporter.  He  replied 
that  the  scratching  of  his  quill  on  the  paper  was  like  music  to 
him!  His  life  is  all  work,  but  such  pleasant  work  to  him  that  it 
never  becomes  tiresome  or  monotonous." 

The  history  of  Byron's  first  appearance  as  an  actor  on  the 
London  boards  is  rather  a  curious  one.  He  had  written  a  comedy 
for  Sothern  entitled  Not  Such  a  Fool  as  He  Looks,  but,  having  tried 
it  in  the  provinces,  that  notoriously  nervous  first-night  actor  was 
dissatisfied  with  it  and  demanded  certain  alterations.  P'ollowing 
his  usual  custom  the  author  declined  to  tamper  with  work  which 
he  considered  good,  and  said  that  if  Sothern  preferred  it  he  would 
appear  in   his  own  play  in    London.      This  arrangement  was  made, 
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Mr.  W.  S.  Gilbert 

Photograph  by  Langfier,  Old  Bond  Street,    IV. 


and,  accordingly,  in  the  October  of  1869,  Byron  proved  himself  right 
by  successfully  enacting  Sir  Simon  Simple  at  the  Globe  Theatre. 

A  still  older  friend  of  his,  T.  W.  Robertson— the  author  of 
the  evergreen  "  Caste  "  comedies — shook  his  head  at  the  experiment. 
"Byron,"  he  wrote,  "has  too  Uttle  'go'  in  him  for  an  actor. 
His  acting  is  a  false  step,  and  I  knew  it  would  be."  But  the  public 
took  to  his  attractively  dry  utterances  of  his  own  witticisms,  and  he 
succeeded  not  only  as  Sir  Simon  but  in  several  of  his  own  subsequent 
comedies,  and  still  later  in  the  very  difficult  character  of  Cheviot 
Hill  in  a  revival  of  W.  S.  Gilbert's  delightful  Engaged. 

It  is  a  rather  curious  fact  that  Byron,  who  had  just  celebrated 
his  fortieth  birthday  when  the  Criterion  Theatre  was  opened,  should, 
like  Charles  Wyndham,  have  studied  for  the  medical  profession. 
But  his  heart  was  ever  in  stageland,  and  he  soon  abandoned  the 
hospitals  for  the  playhouses.  It  gives  one  some  idea  of  the  enormous 
fertility  of  his  pen  that  in  the  year  in  which  as  manager,  actor, 
and  author  he  helped  to  launch  the  Criterion,  he  produced  eight 
different  pieces ;  and,  to  show  how  far  he  was  from  being  played 
out,  one  has  only  to  remember  that  he  brought  out  in  the  following 
year  Our  Boys,  which  held  the  Vaudeville  boards  from  January  i6th, 
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1875,  to  April   i8th,   1879.     Universally  regretted,  he   died   when  he 
was  little  more  than  fifty  years  of  age. 

Hoping  to  glean  some  valuable  jottings  concerning  the  notable 
Criterion  first  night  I  have  had  some  interesting  correspondence 
with  Mrs.  John  Wood,  the  bright  particular  star  (and  a  brilliant 
star  she  is)  of  An  American  Lady,  and  Mr.  W.  S.  Gilbert,  the 
author  of  Topsyturveydom.  As  1  shall  show,  the  result  discloses  an 
odd  state  of  things. 

Mrs.  Wood  wrote  me : — "  What  I  seem  best  to  remember  about 
the  opening  of  the  Criterion  was  having  to  leave  the  Queen's 
Theatre  and  my  dear  friend,  Charles  Reade,  whose  play.  The  Wandering 
Heir,  was  then  running,  he  having  entrusted  me  with  the  part  of 
Philippa,  which  I  created  and  loved.  I  was  not  best  pleased  at 
having  to  leave,  but  my  services  had  been  secured  some  time  before 
Mr.  Reade's  production,  and  after  all,  perhaps,  it  was  as  well  I  went 
to  open  the  Criterion,  as  it  brought  out  from  her  seclusion  Miss  Ellen 
Terry,  who  was  selected  as  my  successor.  I  could  not  have  been 
paid  a  greater  compliment.  The  piece  at  the  Criterion  as  a  piece 
was  a  fair  success.  The  acting  part  of  it  was  a  great  one  for 
H.  J.  Byron,  John  Clarke,  David  Fisher,  J.  H.  Barnes,  Mrs.  Gaston 
Murray,  and  myself.  I  may  truly  say  we  had  an  ovation.  There 
was  not  much  to  remember  after  that,  except  that  a  friend  told  me 
how  some  people  he  met  at  dinner  on  the  Sunday  following  the 
production  were  discussing  the  charming  manner  in  which  the 
piece  was  put  upon  the  stage,  the  loveliness  of  my  gowns,  and 
some  personal  compliments  on  myself,  when  one  lady  said,  '  Oh  yes, 
very  lovely  ;  but  who  wouldn't  look  lovely  in  such  dresses ! '  This, 
I  thought,  was  rather  a  snub  for  me  !  " 

Mrs.  Wood  had  no  occasion  to  entertain  misgivings  on  that  score. 
It  required  the  true  and  experienced  artiste  to  look  the  perfect  stage 
picture  that  she  represented,  and  no  one  who  saw  the  diverting 
play  will  forget  the  inimitable  way  in  which  she  spoke  the  clever 
lines  allotted  to  her.  Byron,  too,  had  fitted  himself  with  one  of 
those  stolid,  languid  parts  which  he  played  in  that  peculiarly  cool 
and  quiet  style  in  which  he  excelled. 

Now  comes  the  odd  fact  connected  with  Mrs.  Wood's  letter: — 

"The  strange  thing  is,"  she  continues,  "that  nowhere  can  the  MS. 
of  An  American  Lady  now  be  found.     Poor  Mrs.  Byron  came  to  me 

8 


Mr.  Bronson  Howard 

Photograph  by  Barraud 

at  the  old  Court  Theatre  to  ask  if  I  had  a  copy  or  knew  anything 
about  it.  All  I  could  tell  her  was  that  the  last  time  I  saw  the 
MS.  was  when  Mr.  Byron  and  I  played  our  one  big  scene  for  a 
benefit  at  Drury  Lane,  and  it  seems  it  has  never  been  seen  or  heard 
of  since !     She  died  soon  after  our  meeting." 

Concerning  Topsytnrveydom,  Mr.  W.  S.  Gilbert  wrote  me : — 
*•  I  am  sorry  to  say  that  my  mind  is  an  absolute  blank  as  to 
the  opening  of  the  Criterion.  I  never  saw  Topsyiurveydom.  If  you 
happen  to  have  a  copy  of  it  and  could  lend  it  to  me  for  a  few 
hours  it  might  suggest  some  reminiscences :  as  it  is  I  don't  even 
know  what  the  piece  was  about !  " 

But  I  had  no  copy  of  it,  and  could  hear  of  no  one  in  possession 
of  one.  I  remembered  how  its  witty  and  whimsical  author  had 
depicted  a  world  wherein  everything  was  the  reverse  of  what  it  is 
in   this;  how   men   were   exalted   by  their   follies,  and   degraded  for 
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their  virtues;  how  they  walked  on  ceilings,  and  looked  up  to  floors; 
showed  dislike  when  they  wished  to  please,  and  used  courteous 
expressions  when  they  sought  to  be  insolent.  Then  Mr.  Gilbert 
wrote  me  again  : — 

"  I  am  very  sorry  that  I  can  give  you  no  definite  information 
as  to  the  piece,  but  it  has  clean  gone  out  of  my  mind.  I  only 
remember  that  the  principal  parts  were  played  by  the  late  John  Clarke 
and  Miss  Fanny  Holland,  and  that  the  piece  was  well  played.  I  also 
recollect  that  one  of  the  scenes  represented  an  inverted  drawing- 
room,  with  a  carpet  and  chairs  and  table  where  the  ceiling  is  usually 
found,  and  that  a  large  chandelier  protruded  from  what  is  usually 
the  floor.  How  I  accounted  for  the  characters  walking  on  the 
supposed  ceiling  of  the  room  I  don't  recollect." 

Now  when  I  undertook  to  pen  these  pages  I  had  a  fear  that 
nights  at  the  play  that  seem  so  fresh  in  my  memory,  and  of  which 
I  possess  some  record,  might  be  equally  familiar  to  my  readers,  and 
so  prove  unnecessary  as  well  as  uninteresting  when  recalled ;  but 
the  fact  that  two  such  pieces  as  these,  written  by  famous  dramatists, 
and  represented  by  notable  actors,  should,  in  the  comparatively  short 
period  of  eight-and-twenty  years  (perhaps  I  ought  to  have  remembered 
that  this  means  about  a  century  in  stageland ! ),  be  so  completely 
wiped  off  the  slate  of  Time  encouraged  me  to  hope  that  those  were 
right  who  said  that  the  time  had  come  when  a  brief  history  of  the 
Criterion  Theatre  should  be  written. 

On  April  13th,  1874,  Topsyhirveydom  made  way  for  a  slight 
extravaganza,  written  by  H.  J.  Byron  to  the  music  of  "  Stanislaus," 
entitled  Normandy  Pippins,  in  which  Miss  Hughes  (Mrs.  Gaston 
Murray),  Miss  Fanny  Holland,  Mr.  John  Clarke,  Mr.  Fred  Dewar, 
and  Mr.  David  Fisher  took  part ;  and  in  the  November  of  the  same 
year  Mrs.  W,  H.  Listen  commenced  a  season  with  comic  opera  for 
an  attraction.  Les  Pres  Saint-Gervais,  composed  by  M.  Charles 
Lecocq  and  adapted  to  the  English  stage  by  Robert  Reece,  proved 
a  great  success.  Madame  PauHne  Rita  became  very  popular  as  the 
Prince  hero  of  the  story,  and  sang  most  sweetly.  She  was  well 
supported  by  a  company  that  included  Mr.  A.  Brenner  and  Miss 
Emily  Thorne,  and  the  sprightly  and  charming  work  held  the  stage 
until  May  1875,  when  it  was  succeeded  by  the  same  tuneful 
corhposer's    Girofle    Girofla,    with    an    English   libretto   provided    by 
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Pro»rletor»  .  U^■>^r^  SPIKRS  ind  POND. 

GREAT    CHRISTMAS    ATTRACTION. 

Th«  M*aaK«m«nt  hav*  (r«at  pUatura  to  anoounclOl  thai  tbay  have  eot«r«d  Into  an  arran(ameat  with 

CHARLES   WTNDHAM 

FOR     A     LrMITED     NUMBER     OF     NIGHTS, 

Commencing  on  Boxing-Night,  Decem^ber  27,  1875. 

At  8.45,  PraduMioo  ufdie  hi(SI)  Si.<..»ImI  Cmatdv    in  Foar  Acta,  by  PRANK   MAKSUALL   umI  BR^KSON  HOWAKD.  <i>ui1<J 

SUGBTOni 

Tbe  main  incidents  taken  from  Bronson  Howard's  American  Coratdy  entitled  "  Saratoga." 

EobSackell  ...                ..        Mr  CHARLES  WYNDHAM 

MrCarter  ..         Mr  DE  VERE 

Fred  Carter,  his  Son...  ..                ...                ...                .,                   Mr  S'AUSTIN 

Mr  Vanderpump  ..                 ..                ...     Mr  EDWARD  RIGHTON 

Jack  Benedict            ...  ..                 ..                ..                 ..     Mr  EDGAR  BRUCiB 

Sir  Louis  Park  ..                ..                ...                ...      Mr  HOWARD  RUSSELL 

fir  Columbus  Drake  ...                                  ...                   Mr  E.  N.  HALLOWES 

St  Keeper        ..  ..                ...                                  ..                ...         Mr  JOHNSON 

EfRe  Remington     .'.  ..                ...                ...                ...      Miss  ALICE  DELLA 

Mrs  Alston       ..  .,                 .,                                     ..          Miss  MARIE  DE  GREY 

Mrs  Vanderpump  ..  ...                ..                ...                ..         Mis*  MARIA  DALY 

Virginia,  her  daughter  ..                 ...               ...               ...                           Miss  M.  DAVIS 

Mrs  Carter               ...  ..       •           ..                  ....              Miss  ROSE  EGAN 

Mary                  ..  .^ .^ ^^ ..  Miss  HILL 

Act  1.  THE  INTERIOR  OF  THE  AQUARIUM  &  FERNERY. 

Act  2.  The  Entrance  Hall  and  Staircase  of  the  Grand  Hotel. 

Acts.  -            -           PIC-NIC      AT     BRAMBER      CASTLE. 

Act  4.  -           THE    MORNING    ROOM    AT    THE    HOTEL. 


1'rrted.d  jt    7  30,  » ,ih  tS,  Mu.if  il  AU.u.l.ty  u( 


TBE  SeSUTASTTE, 


Achille  Talma  Oufard 

Hyacinth  Parnaasus 

Ttie  Manager 

The  Prompter... 

The  Hon.  Bertie  Fitzdangle 

Rose  Dufard     .. 

Arabella 


MrSAUSTIN 


Tbe  Call-boy 


Raoul 


Grand    Duo   from     THE 

Mr  CHARLES  WYNOHAM 


UrCHARLES  WTfNDHAM 

Mr  EDWARD  RIGHTON 

Mr  HOWARD   RUSSELL 

•Master  W.  BRUNTON 

Mr  E.  N   HALLOWES 

Miss  ANNIE  COODALL 

Miss  ROSE  EGAN 


HUGUENOTS. 

Rose  Miss  ANNIE  COODALL 


iht  "niMu*.  wi.mu  ..  .If....  -ui/  iTu«  M  liU  .,  M^  11.^  u.,-  i^m  w  M.  ¥-  J,  iirrr^i^ 
Private  Boxes,  One  to  Three  Guineas. 
Stalls,  7s.  6d.  Dress  Circle,  5s.  Boxes,  (Bonnets  alloweb),  4s.  Pit,  2s.  Amphitheatre  Is 

DOORS    OPEN    AT    7.  COMMENCE    AT    7  30. ' 

^        S.  FIRTH  4  ELLIS,  "  Bloorasbury  Steam  Printing  Works.  '  61  4  62,  High  Street,  W.C. 
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A  Historic 
Play  Bill 

This  bill  announces  the 
ftrst  production  at  tbe 
Criterion  of  "  Brighton," 
so  intimately  associated 
with  .M  r.  Wyndhani's 


Campbell  Clarke.  Madame  Pauline  Rita  appeared  as  the  twin 
sisters  who  give  their  name  to  the  fanciful  tale,  but  it  proved  too 
delicate  for  transplantation,  and  it  quickly  withered  and  faded  away  ; 
nor  was  there  better  fortune  in  store  for  M.  Vogel's  La  Filleule  du 
Roi,  which  was  played  on  June  7th  by  Belgian  representatives  of  the 
chief  characters  and  the  chorus,  and  with  the  band  of  the  Criterion. 
But  it  must  not  be  forgotten  that  in  this  piece  Mdlle.  Jane  May 
(then  a  mere  child) — who  has  since,  to  the  delight  of  England  as 
well  as  France,  done  such  exquisite  work  in  "  dumb-show  "  parts — 
made  her  debut  on  the  London  stage.  On  October  9th,  M.  Lecocq 
was  again  to  the  fore,  M.  Pitron  trying  his  hand  at  management 
with  Fleur  de  The.  The  piece  was  so  richly  mounted,  and  the  music 
was  so  tuneful  and  spontaneous,  that  success  seemed  likely  to  ensue, 
but  it  did  not  come ;  and  Dona  Constanza,  an  opera  by  Herr  Carl 
GoUmick,  only  survived  a  few  November  matinee  performances. 
Temporary  ill-luck  had  fallen  upon  the  pretty  Piccadilly  playhouse. 

The  fact  is  stageland  was  undergoing  a  climacteric  change. 
Burlesque  of  the  old  style  (still  longed  for  by  old  playgoers)  had 
ceased  to  attract ;  France  had  failed  to  supply  us  with  Opera  Bouffe 
of  the  required  brand ;  the  three-act  farce,  temptingly  prepared, 
was  the  bait  of  the  day.  Alexander  Henderson,  who  now  became 
manager  of  the  theatre,  realised  it.  Charles  Wyndham  in  Brightop 
(a  slightly  Anglicised  version  of  Bronson  Howard's  American  comedy 
Saratoga)  had  proved  it.  By  his  delightfully  mercurial  manner — 
longer  sustained  than  that  of  Charles  Mathews,  and  as  originally 
whimsical  as  that  of  E.  A.  Sothern — he  had  shown  that  the  frothy 
fun  that  we  had  so  far  associated  with  short  plays  could,  by  a 
comedian  of  infinite  resource  and  unflagging  high  spirits,  be  safely 
kept  creaming  over  three  acts.  His  irresistible  Bob  Sackett,  the 
absurdly  impressionable  gentleman  who  declared  of  every  pretty  girl 
he  met,  "  The  more  and  more  I  see  her,  the  more  and  more  I  love 
her,"  had  drawn  all  London  to  the  Court  Theatre,  and,  in  December 
1875,  he  was  playing  this  attractive  part  in  Brighton  at  Brighton 
when  he  received  a  telegram  from  Henderson,  saying,  "  Can  you 
open  Criterion  next  Monday  ?  "  It  was  short,  sharp  work,  but 
Charles  Wyndham  had  had  an  eye  upon  the  house  in  Piccadilly  ; 
he  was  not  the  man  to  neglect  a  chance,  and  on  December  27th, 
1875,  he  was  playing  Bob  Sackett   on   the  boards  he    was  destined 
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(or  should  I  write  determined  ?)  to  bold  so  long.  Nay,  he  did  more 
than  this,  for  on  that  fateful  opening  night  he  appeared  also  as 
Achille  Talma  Dufard  in  La  Debutante  (or  The  First  Night  as  it  is 
generally  known  here),  a  fascinating  character  already  made  famous 
by  Alfred  Wigan,  and  quite  recently  associated  with  the  name  of 
Beerbohm  Tree. 

Dearly  would  I  like  to  say  something  here  concerning  things 
that,  prior  to  these  halcyon  days  of  1875,  Charles  Wyndham  had 
done  both  in  and  out  of  the  profession  of  which  for  many  years  he 
has  been  an  acknowledged  and  deservedly  honoured  leader.  But 
this  is  to  be  a  "  Criterion "  souvenir.  The  story  of  Charles 
Wyndham's  life  and  experiences  must  be  written  at  another  time. 
Without  it  the  library  of  biography  and  the  bookshelves  of  the 
theatrical  student  will  be  incomplete. 

Looking  at  things  by  the  light  of  to-day,  it  may  be  interesting 
to  note  the  nature  of  the  opposition  at  other  West-end  theatres 
when  this  bid  for  fortune  was  made.  The  Adelphi  was  of  course 
the  time-honoured  home  of  popular  drama ;  at  the  Court,  John  Hare 
and  the  Kendals  were  firmly  established  ;  Drury  Lane  had  no  decided 
policy ;  the  Folly  was  devoted  to  the  lightest  of  entertainments ; 
at  the  Gaiety,  J.  L.  Toole  was  the  bright  particular  star ;  the 
Globe  presented  intermittent  successes;  Sothern  was  in  America, 
and  the  Haymarket  had  fallen  on  doubtful  days ;  Henry  Irving  was 
increasing  the  number  of  his  admirers  and  doing  noble  work  at  the 
Lyceum;  Henry  Neville  was  the  gallant  hero  of  romance  at  the 
Olympic ;  though  the  reign  of  poor  T.  W.  Robertson  was  at  an 
end,  the  Bancrofts  were  still  at  the  Prince  of  Wales's  ;  the  Royalty 
and  the  Strand  were  struggling  against  the  played-out  days  of 
genuine  burlesque ;  the  St.  James's  was  in  a  transition  period  of  its 
career;  and  Our  Boys  constituted  the  prolonged  programme  at  the 
Vaudeville.  Clearly  there  was  an  opening  for  comedy  so  light 
that,  although  possessing  the  true  Thalia  ring,  it  might  be  apt  to 
cross  the  borderland  dividing  it  from  farce.  The  Criterion,  with 
Charles  Wyndham  at  its  head,  was  the  chosen  home  for  a  com- 
paratively new  and  highly  exhilarating  form  of  entertainment.  The 
time  had  come,  and  with  it  the  man.  But  before  things  finally 
settled  down  Alexander  Henderson  had  one  more  comic  opera — or 
extravaganza — card   to    play.     I   believe  he  was  pledged   to  play  it, 
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This  was  Piff  Paff;  or,  The  Magic  Avmouvy,  an  adaptation  of  Le  Roi 
Matapa,  a  feerie  of  MM.  Clairville  and  Gastineau.  Great  things  had 
been  expected  of  this  Piff  Paff,  but  when  it  was  tried  in  its  English 
dress  it  was  found  sadly  wanting.  "Anything  more  dull  and  lifeless," 
Slid  the  critic  of  the  "  Athenaeum,"  "  has  seldom  been  put  upon  the 
stage.  The  reception  it  met  with  from  the  audience  was  sufficiently 
hostile  to  raise  a  hope  that  pieces  of  this  class  are  near  the  end  of 
their  term  of  existence." 

Against  such  a  verdict  as  this  it  was,  of  course,  hopeless  to 
struggle,  and  yet  there  was  pity  in  the  failure,  for  great  care  had 
been  taken  in  the  production,  and  the  principal  part  was  taken  by 
Miss  Lydia  Thompson,  who,  since  she  first  appeared  as  a  child  in 
the  character  of  Little  Silverhair  in  a  Christmas  extravaganza  at  the 
Haymarket,  had  been  a  great  public  favourite.  She  remained  one 
until  the  days  of  her  well-won  retirement,  and  the  reason  is  not  far 
to  seek.  Miss  Thompson  was  not  only  charming  to  look  upon, 
but  she  had  a  keen  and  infectious  sense  of  fun,  and  was  a  perfect 
mistress  of  the  art  (and  in  her  days  it  was  an  art)  of  burlesque 
acting.  She  was  supported,  too,  by  Lionel  Brough,  then,  as  now, 
one  of  the  best  and  most  popular  of  genuine  English  comedians. 
Moreover,  Piff  Paff  was  preceded  by  H.  J.  Byron's  comedy  The  Old 
Story  (originally  produced  at  the  Strand),  in  which  Lionel  Brough 
and  Charles  CoUette  were  seen  to  great  advantage.  On  March  13th 
Loyalty,  a  comedy-drama  in  three  acts,  by  Henry  P.  Lyste,  was 
staged,  and  in  this  Lionel  Brough  extracted  some  amusement  from 
the  part  of  a  not  too  scrupulous  speculator — but  it  was  of  no  avail 
— and  Charles  Wyndham  was  recalled. 

Brighton  had  scored  the  same  success  in  Piccadilly  as  it  had 
done  at  Sloane  Square,  and  "  Bob  Sackett  "  becoming  a  power  in  the 
land,  the  engagement  with  Henderson  merged  into  a  partnership. 
The  exact  period  of  the  joint  management  does  not  matter  here. 
It  was  certainly  not  long  before  Charles  Wyndham  had  established 
himself  in  that  quaint  room  adjoining  the  theatre  which  his  pleasant 
fancy  caused  to  be  fitted  up  like  the  cabin  of  a  yacht,  and  became 
the  captain  of  the  good  ship  "The  Criterion." 

The  first  novelty  under  the  new  regime  was  The  Great  Divorce 
Case,  and  this  proved  to  be  the  fortunate  pioneer  of  what  for  many 
a  long  and  pleasant   day  was  known  as   Criterion    comedy.      When 


Mr.  Manager  Wyndham  stepped  from  his  cabin  to  his  deck  he 
invariably  brought  the  wave-saturated  breezes  with  him,  and  though 
his  theatre  was  below  Piccadilly  level,  it  was  ever  replete  with  ozoae. 

The  Great  Divorce  Case,  produced  on  April  15th,  1876,  was  a 
clever  adaptation  by  "  John  Doe  and  Richard  Doe  "  (Messrs.  Clement 
Scott  and  Arthur  Matthison)  from  Les  Prods  Verandieux,  and  in  it 
Mr.    Wyndham,   who  was   infectiously  volatile  as   Geoffrey  Gordon, 


MR.    BLAKliLEV    AS    MK.    I'lLKIE. 


MK.    WYSUllAM    AS    GEOKFREV    GORDON. 


Mr.  Charles  Wyndham  and  the   late  Mr.  Wm.  Blakcley  in  a  revival  of 
"  The  Great  Divorce  Case  " 


the  newly-married  man  afflicted  with  a  superabundance  of  mother- 
in-law,  and  who  decides  that  a  desperate  disease  requires  a  desperate 
remedy,  was  supported  by  a  company  that  included  Mr.  John  Clarke, 
Mr.  E.  Righton,  Mr.  H.  Standing,  Miss  Nelly  Bromley,  Miss  Harriett 
Coveney,  Miss  Emily  Vining,  Miss  Edith  Bruce,  and  Miss  Eastlake. 
On  the  same  evening  was  played  Robin  Hood ;  or.  The  Maid  that  was 
Arch  and  the  Youth  that  was  Archer,  and  The    Wall  of  China;  a  fact 
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that  proves  that  the  three-act  farce  was  not  yet  the  be-all  and  the 
end-all  of  the  playbill,  and  that  theatre-goers  expected  far  more  for 
their  money  a  quarter  of  a  century  ago  than  they  do  to-day. 

In  the  November  of  the  same  year  was  produced  Mr.  H.  B. 
Farnie's  adaptation  of  the  French  La  Boule,  entitled  Hot  Water.  It 
was  a  piece  of  the  same  light  and  rattling  type  as  its  predecessor, 
and  in  London,  as  in  Paris,  immense  laughter  was  excited  by  the 
spectacle  of  the  entire  male  portion  of  a  court  of  justice  rising  to 
watch  with  eager  eyes  a  lady,  bidden  to  uncover  her  hand  for  the 
purpose  of  being  sworn,  undo  the  apparently  interminable  row  of 
buttons  which  fasten  her  glove  leading  up  the  arm  almost  to  the 
shoulder.  Mr.  Wyndham  was  again  supported  by  Mr.  John  Clarke 
and  Mr.  Edward  Righton,  and  the  company  was  strengthened  by 
the  engagement  of  charming  Miss  Fanny  Josephs,  who  had  done  such 
dainty  work  in  the  Robertson  comedies  at  the  Prince  of  Wales's 
Theatre.  This  was  followed  by  an  amusing  adaptation  from  the 
B'rench  by  Mr,  W.  S.  Gilbert,  entitled  On  Bail,  in  which  Mr.  John 
Clarke  and  Miss  Fanny  Josephs  made  their  mark. 

By  this  time  the  Criterion  had  become  the  leading  light -comedy 
house  of  London,  and  its  enthusiastic  patrons  were  quite  ready  on 
March  31st,  1877,  to  welcome  the  version,  by  James  Albery  (of 
Two  Roses  fame),  of  MM.  Hennequin  and  Delacour's  much- 
talked-of  Parisian  play  Les  Dominos  Roses.  This,  it  will  be  re- 
membered, created  something  like  a  sensation.  Honest  old  Edward 
Leman  Blanchard  deeming  it  much  "too  French,"  and  ever  true 
to  his  own  ideals,  fell  foul  of  it,  and  wrote  a  notice  (which,  by  the 
way,  was  generally  but  wrongly  attributed  to  Clement  Scott)  assuring 
the  public  that  it  was  a  very  naughty  play  indeed,  and  one  to  be 
avoided.  This  condemnation  being  much  talked  of  and  widely  read, 
of  course  made  everyone  long  to  see  its  subject,  and  its  success 
was  immediately  ensured.  But  it  could  not  have  lived  long  if  it 
had  not  been  a  really  good  and  witty  play  of  its  class,  well  acted 
by  all  concerned  in  its  production,  and  really  devoid  of  grave  offence. 
From  to-day's  standpoint,  it  seems  wonderful  to  think  that  anyone 
should  have  found  much  objection  in  it.  Assuredly  the  undisguised 
skittishness  of  the  merry  Pink  Dominos  was  not  half  as  blameworthy 
as  the  half-veiled  and  evil  suggestion  that  is  absolutely  relished  in 
many  of  the  most  popular  plays  of  the  present  time. 

i6 


Mr,  James  Albcry,  the  author  of  "Pink  Dominos,**  8cc^  &c. 

Before  taking  leave  of  a  piece  that  made  a  great  stir  at  the 
time,  I  should  like  to  quote  the  words  of  that  fairest  and  most 
erudite  of  critics,  Joseph  Knight.  Of  it  he  wrote  :  *'  The  well-known 
defence  which,  according  to  Scott,  Sterne  adopted  when  a  York- 
shire lady  told  him  that  his  book  was  not  proper  for  female  perusal, 
would  probably  be  employed  with  more  propriety  by  Mr.  Albery  to 
vindicate  his  version  of  Les  Dominos  Roses.  If  not  exactly  childlike 
in  innocence,  the  intrigue  in  The  Pink  Dominos  has  at  least  no  absc>> 
lute  wickedness.     What  is  worst  in  it  is  of  that  kind  which  Coleridge 
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Reproduction  of  an 
early  programme  of 
"Pink  Dominos" 


Tki  CfH*ic  Thcalricai  PratrtniM. 


At  «.4&.  TBI 


PINK  DOMINOS 

A  Cumtij.  in  Tbrve  AcU,  taaptcd  (rum  tht  ricaeb  ^ 
Dblaoooi  tad  UmfaQim, 

BY     JAMES     ALBERY 

Cb*rle«  Onythfltae,  ol  MoncheiUr    (■  uiu«t  Mas  o(  Bunaeii) 

MrCUAKLKS  WYNDllAM 
Sir  Percy  Wsgntaa  (a  Msu  *boat  Tows)         Mr  11.  STANUINO 

Joikin  Tubbi    (a  dear  oM  GeutlMDan  with  a  Weakgcu) 

Mr  H.  ASHUtI 
Uenijr  Orecalana  (.a  good  Youog  liUn)  Mr  A.  HAwmy 

UrUkel  ...         (Urad  Waiter  at  Cremom*;       Mr  J.  FBAMCI8 

fint  Waiter  at  Cremoroc  ...  ...     .  Mr  UIDLSY 

Second  Waiter  kt  CremorM  ...  ...        Mr  OBOBOK 

Ladv.  .Maggie  Wagstafl  ...  Uiu  FANNY  JOBCPHB 

Baphia         ...  (Urcvtboraei  Wife)  Uiu  BO&K  SAKKB 

Rebi>cra  (a  timid  Serving  Maid)  Miii  BUBKRTHA  NORWOOD 
Mri'Jodcin  Tubbs  ^Tubbs's  better  b^lO  Mia*  MABIA  DAVIb 
HiM  Barron  (a  downtigbt  logenoe)  Mitt  E.  BBUCB 


Acts    1st    and    Sr<l. 

DRAWING-ROOM  AT  SIR  PERCY  WAGSTAFF'S 

Act    Snd. 

n  flfl  %i  SS  H  fi  ji 
Sctiur^  b^  JULIAN  UrCKS. 
filoje  Fumitare  by  Hettir*.  CTTTIXn  &  SOX,  F:n»burr,  E.C. 


NOTICE. -Toe    Audience   are  reapactfuuy   rtiqneatad  no',  lo   U«t* 
tK<ir  Matt  iintiL  tbe  fall  of  tbe  curtain,  as  tbp  iutereetia  tbe  Oonady 

ja  retained  cv  u>  the  OoaJ  Tablaaft.  i 


In  tbe  original  cast  of 
"PinkDominos" 
Mr.  John  Qarke 
played  "  Brisket,** 
Miss  Camille  Cler- 
mont "Sophia,"  and 
Mf.<5  Eastlake  *'  Mia 
Barron" 
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characterized  when  he  said,  *  We  have  only  to  suppose  Society 
innocent,  and  then  nine-tenths  of  this  sort  of  wit  would  be  Hke  a 
stone  that  falls  in  snow,  making  no  sound  because  exciting  no  resis- 
tance.' The  English  version  is  a  capital  instance  of  successful 
adaptation.  In  some  respects,  indeed,  it  is  better  than  the  original. 
The  dialogue  is  wholly  English,  and  brims  over  with  that  kind  of 
oddity  of  association  in  which  Mr.  Albery  is  unequalled.  The  last 
act  is  a  model  of  construction." 

No  one  who  saw  it  will  ever  forget  the  brightness  and  lightness 
of  the  acting  of  Charles  Wyndham  and  his  supporters,  who  in- 
cluded Mr.  Ashley  (admirable  in  a  most  difficult  and  *'  ticklish " 
part),  Mr.  John  Clarke,  Mr.  H.  Standing,  Mr.  Augustus  Harris 
(destined  to  become  the  knighted  manager  of  Drury  Lane),  Miss 
Eastlake,  Miss  Fanny  Josephs,  Miss  Edith  Bruce,  and  Mdlle. 
Camille  Clermont. 

So  firm  a  hold  did  the  pleasing  Pink  Dominos  and  their  Picca- 
dilly Peccadillos  obtain  upon  the  public,  that  no  new  play  was 
wanted  at  the  Criterion  until  February  1879,  and  then  was  produced 
Truth,  by  Bronson  Howard,  the  skilful  and  polished  American 
dramatist  who  had  fitted  Charles  Wyndham  so  well  in  Brighton. 

In  the  series  of  productions  which  opened  with  Pink  Dominos 
the  management  introduced  the  deHghtful  idea  of  illustrated  pro- 
grammes, in  which  pen  and  ink  portraits  of  leading  actors  and  actresses 
and  scenes  in  the  various  pieces  were  reproduced.  The  three 
programmes  reproduced  in  these  pages  excellently  put  on  permanent 
record  the  many  absurdly  humorous  incidents  of  the  productions 
always  associated  with  the  name  of  Mr.  Wyndham. 

The  appetising  programme  of  Truth  assured  us  that — 

"  Truth  crushed  to  earth  shall  rise  again, 
The  eternal  years  of  heaven  are  hers ; 
But  Error,  wounded,  writhes  in  pain, 
And  dies  among  his  worshippers." 

But  by  Bronson  Howard  truth  was  treated  in  the  true  vein  of 
parody.  The  story  is  that  of  a  young  Quaker,  who,  though  married 
to  a  charming  wife,  sets  a  shocking  example  to  two  youths  of  his 
own  sect  who  are  betrothed  to  his  wards.  In  the  lies  he  tells  to 
screen  himself  he  is  detected,  and  the  conclusion  is  at  length  forced 
upon  him  that  truth  and  penitence  are  the  best  means  wherewith  to 
win   conjugal   forgiveness.       In    Truth,    with    many   a    subtle    touch 
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9       /Oil4    I 


Programme 
of  the  first 
performanoc 
of  "Truth" 
at  ttie  Criterioo 
Ttieatrc 
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At  9.  for  the  First  Time  in  Ensrland,  an  Original  Comedy, 
in  Three  Acts  ;  by  Bronson  Howard,  author  of  "  Sara- 
toga, from  whicli  "  Brighton  "  was  adapted,  entitled 

TRUTH 


Mr.  Alfred  Sterry 
Mr.  Frederick  Fry    - 
Mr.  John  Penryn 
Sir  Partridge  Compton 
Mrs  Dorothy  Sterry-  "^ 
Lady  Compton     ■ 
Patience 
Prudence 


)      g  .  Mr  CHAS.  WYNDHAM 

gajMr.  CARTON 
■[g  g^Mr.H.  STANDING 
\     If  Mr.  W.J.  BILL 


g    rMiss  MART  RORKE 

^  i  J  Misa  ROSE  EGAN 

l£§  ^  MissA.  DELLA 

I    [^MUs  F.LEE 

MrsMoNamara  (One  Wise  ■Woman)  Mies  L.  VINNING 

Mrs  Stonehenge  Tuttle  (One  Strong  Woman) 

Mrs  STEPHENS 


(No  Character)    Miss  EMILY  VINING 

In  Honey- 
suckle Villa. 
Reading. 


>ampa 

Acts  I  &  i.-Drawlng-room 
Act  3.    -    INflorning  Room 


A    Wail  of  Five  Minutes  between  Acts  I.  and  II.  ;  and 
Twelve  Minutes  between  Acts  II.  and  III. 


Scenery  by  R.  RYAN.    Appointment3  by  MAfLE  &  00. 

NOTICE.— The  Audience  are  respectfully  requested  not 
to  leave  theii  Seats  until  the  fall  of  the  Curtain,  as  the 
interest  in  the  Comedy  is  maintained  up  to  the  find 
Tablcavu 
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Preceded  by,  it  7.80,  tbe  Serio  Comic  DraioB,  in  Two  AttM, 
by  H.  T.  Ckavim,  c-otitJcd 

Meg's    Diversion. 

Jeremy  Crow     ...     (a  Dovontbire  Fanner)     Mr  J.  FRANCIS 

Aihley  Merton,  Eaq.,(of  the  Hall)  Mr  CHARLES  TRITTOX 

Jaaper  Pidseoo    (a  ViUa<e  Carpenter)    Mr  GEO.  GIDDENS 

Roland  Pidceoo     ...' (bis  Brother)  Mr  CARTON 

Eytem        ...  (aa  Exeter  Lawyer)     ..  Mr  C.  A.  WHITE 

Cornelia  1  r.       u.         .  r.         f  Miaa  HEWITT 

M«^aret      ...      |  Daughter,  of  Crow  |      Mi"M.  RORKB 

i'MrsNetwell    (of  the  draoi^n  Widow)    Mia*  EDGE  WORTH 

Act  I.        -  Parlour  in  Crow's  Farm. 

Act  2.    -    Garden  in  Crow's  Farm. 

Three  Months  are  mppoaed  to  filapae  between  AcU  1  A  2 


The  following  Progrrmme  of  Mutic  will  be  played  dnring  ihu 

Evenint  : — 
March  -    "The  Pretty  Maid"  .        Karpsv 

verture  "  The  Golden  Lyre "      •  Hsbmakh 

Selection    •      "  Les  Cloches  de  OomeviUc''    R.  PLaKQCcm 
Gavotte  "  Cecelia "  -        E.  SouiMOif 

A  ir  and  Variations     "  W^-wont  go  home  till  MominK  " 

£.  SOLOMOM 

Bassoon  Oblif^ato,  Mr  LAKODixl. 
Under  the  Direction  of  Mr.  EnwABD  Solomon 


ACTIIC  HUJIGER 


MR.  H.  J.  HITCHIMS 


Pricu  or  Admission.  Private ^Boxes  from  £t  t*.  to  £3  3s.  Stalls, 

7t.6d.A10s.     Ores9  Circle,  5s.     Boxes,  (Bonnets  allowed)  4s. 

Pit,  as.    Gallery,  is. 

Entiaace  to  Pit  and  Gallery  in  Jennyn  Street,  all  other 
parts  of  the  Theatre  in  Piccadilly.  ' 
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wedded  to  his  inimitable  lightness  of  manner,  Charles  Wyndham 
made  a  notable  comedy  success.  His  principal  supporters  were 
Mr.  W.  J.  Hill,  Mr.  H.  Standing,  Miss  Mary  Rorke,  Mrs.  Stephens, 
and  Miss  Emily  Vining.  Mr.  Carton,  who  during  more  recent  years 
has  done  such  admirable  dramatic  work  for  the  Criterion,  was  also 
a  member  of  the  company,  and  prominently  figured  in  the  cast. 

In  August,  Truth  was  succeeded  by  Mr,  F.  C.  Burnand's 
remarkably  skilful  adaptation  of  the  very  risky  French  Behe  of 
MM.  Hennequin  and  Najac,  entitled  Betsy.  The  deservedly  prolonged 
success  of  this  delightful  entertainment  had  a  curious  effect.  It 
contained  no  part  suited  to  Charles  Wyndham,  and  his  own  act 
(for  of  course  he  had  cast,  rehearsed,  and  in  every  way  superin- 
tended the  production)  banished  him  from  his  own  theatre  for  fifteen 
months  !  Over  and  over  again,  and  whenever  occasion  has  called 
for  an  interim  programme,  Betsy  has  proved,  and  will  no  doubt  con- 
tinue to  prove,  a  trump  card  at  the  Criterion.  It  has  delighted, 
and  will  delight,  thousands  and  thousands  of  playgoers,  and  yet 
those  are  fortunate  who  can  recall  the  inimitable  first  cast.  Sprightly 
Lottie  Venne,  charming  Mary  Rorke,  glorious  old  Mrs.  Stephens, 
handsome  young  Lytton  Sothern,  and  the  splendid  quartette  of 
comedians,  W.  J.  Hill,  H.  Standing,  Alfred  Maltby,  and  George 
Giddens — the  last-named  about  to  become  one  of  the  most  popular 
of  Criterion  players. 

The  popular  idea  is  that  the  modern  actor-manager  cares  only 
for  his  own  part.  Charles  Wyndham  did  not  think  very  much  of 
himself  when  he  presented  his  patrons  to  Betsy. 

In  the  interval  he  appeared  in  Bnghton,  not  only  in  the  provinces 
(where  he  is  ever  popular),  but  also  at  the  Olympic.  He  is  an 
actor  who  believes  in  rub  more  than  in  rust.  The  Olympic  cast 
included  Mr.  W.  S.  Penley, 

In  the  November  of  1880  he  once  more  took  possession  of  the 
Criterion  boards,  appearing  in  a  very  diverting  adaptation  from  the 
pen  of  James  Albery,  entitled  Where's  the  Cat  .^  his  company  being 
augmented  by  the  engagement  of  Mrs.  John  Wood  and  Mr.  Beerbohm 
Tree.  On  June  21st,  1881,  Mr.  Wyndham,  supported  by  Mr.  H. 
Standing,  Mr.  George  Giddens,  Mr.  A.  M.  Dennison,  Miss  Rose 
Saker,  Miss  H.  Kingsley,  and  Miss  Eastlake,  appeared  in  Mr.  James 
Mortimer's  clever  adaptation  of  La  Papillonne^  entitled  Butterfly  Fever. 
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An  early 
programme 
of  "Betsy'' 


as 


Ur.  CiUS.  ifTAWHAM 


MONDAY.     October     6th,     t879. 
53rd,     64th,    55th,    56th,    57th,    68t>>,    59th 

NIGHT     OF     "BETSY." 


EVEEY  EVKNINQ.  at  9,  a  N.:,. 
luipted  from  lie  Proiieh.   of  MM.   ! 
ttutliore  of  the   •  Pink  Doi 


I'hree  Acts, 
:.    s  niid  Najac 


B  E  T  S  Y  ! 


By     F.    C.    BU 

Mr  Alexander  Biikctt 
Mr  AdolphuB  Birkctt 
Capt.  Hedmond  MeManuB 
Richard  Talbot 
Mr  Samuel  Daivson 
Mrs  Birkett 
Mrs  McManns 
Mdme.  Polenta 
Nellie  Basset t 
Grace  Peyton 

tsy 

c  Comedy  proJuvcJ  ui —.i  .. 

TIME 

ACTS  l. 

rawing-Room 

ACT 

Dolly's 


RNAND.    Esq. 

MrW.  J.  KILL 
!\Ir.  LYTTON  SOTHEBN 
Mr  H.  STA?<DING 
Mr  GEO.  GIDDEN3 
Mr ALFfiEB  MALTBY    - 
..Ml.-?  STEPHENS 
Mbb  MARY  RORKE 
■V'iss  A.  EDGEW'OIITH 
?.'i,-.,i  MAUDE  TAYLOR 
r-iissROSEFLEOTlY 
••us,3  LOrJ'li:;  VENNE 
.._uon  O!   Mr,  Ch„s,  \VtMDH451 

PRESENT. 

I  111. 

at     Birkett's. 
n. 
Study. 


_^   OTicL.— The  Aiidieacce  are  n-.-ipvcliVllv  rcijucsled  not  to 

uve  tlifir  Seals  until  the  fall  of  the  CurUin,  a.s  the  inlcresl 

of  the  Comedy  is  msJutaiiied  up  to  the  final  Tableau. 
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I'lccedoU  by  «t  8,  .  Con,i<-  Draiim.  in  Two  AcU,  emiilad 

J   I    L  T   E   D! 

AN  OLD  STOSY  JEIETOLD 
BY    ALFRED    MALTBV. 

damucl  T.  PottB,  r:B<i     (late  of  Deansgats,  Mauche«i*r) 

Mr  J.  KUSSKLL 
Samuel  PolU,  T.sq.,  Jut,.      (IWs  Hcu)      Mr  GEO.  GIRDENS 
Henpy  St.  CJoiid,  Esq.  M-  OH 4.RE.ES  TRITTON 

Mr.  Equ.ty  Transfer  ...  ...       Mr  J.  FR  A  WIS 

Mrs.  D  ArteUc  ( Widow  of  Ve.-noa  U' A  ,t<-l Ic,  E«j    M.P ) 

Miss  CAROLINE  HABVEr 
Margi.orik  (M,s.  UAitdlc  »  D.-uigMr-,-^, 

Mis«  A  EDGE  WORTH 
Oarnc  Uahyppk-  ..  ,Sau.  .  O...,,,.  .  ...  Mis,  M.  RORKB 
iopham-         ..     iS^rvui.t  t..  T',.tts)     Mi»8  EMILY  VINING 


Silverlands.       (morhikg) 
Siiverlands-       (%vzmnG) 

During  Ibe  Evcung  the  Orc-t,.  ,Sra  w.ll^ru.  tbe  following 

btlection  of  Miujc: 

Uarch 
Bounce    . . 
Solo 


"  Gnwsaii  tlcii  HaBg '' 


Solo  Coijcei-liaa 


VoLLMAB 

RZYLorF 

DoHIZBTTl 


"ZitW," 
Mr.  STUM  M  vol, 

■  Irish  Airs  '  ...  H    Ros 

Mr.   HENRY  BOE  "^^ 

Under  the  Direction  of  Mr  P.  W.  STROMEYEE. 


Jlagc  Monag.,'! 

Uling  Manager  aivl  Treasurer 


Mr  E.  HASTINGS 
Mr  T.  E.  SMALE 
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In  the  July  of  1881  Flats,  from  the  witty  and  prohfic  pen  of 
G.  R.  Sims,  was  produced,  but  in  this  the  actor-manager  did  not 
appear. 

His  next  personal  venture  was  in  December  1881,  when  he 
appeared  in  Foggerty's  Fairy,  which  had  been  written  by  W.  S. 
Gilbert  for  E,  A.  Sothern.  It  was  a  delightful  piece  of  absurdity, 
a  Bab  Ballad  of  the  most  whimsical  type,  and  Sothern  rejoiced 
in  the  thought  of  appearing  in  it.  Poor  Sothern  !  Very  shortly 
before  his  too-early  death  I  saw  him  making  notes  in  the  copy  of 
Foggerty  that  is  before  me  now,  and  I  can  hear  his  laughter  as 
he  read  the  passages  that  especially  appealed  to  his  sense  of  fun. 
He  was  studying  the  part  when  he  died. 

But,  somehow,  Foggerty  was  not  so  satisfactory  on  the  stage  as  he 
was  in  the  library.  Of  the  piece  an  eminent  critic  said,  "Mr,  Gilbert's 
muse  has  for  once  run  away  with  him.  His  new  play  overshoots  the 
mark.  That  it  brims  over  with  cleverness,  that  its  dialogue  sparkles 
with  wit,  and  that  its  plot  is  preposterous  and  whimsical,  may  be 
conceded.  The  whole  is,  however,  too  extravagant,  and  perplexes 
when  it  should  amuse.  So  near  excellence  does  it  go,  a  feeling 
of  disappointment  is  experienced  at  our  inability  to  class  it  as  a 
masterpiece." 

I  have  always  thought  that  the  trouble  lay  in  the  fact  that  the 
humour  of  the  comedy,  however  well  it  might  be  conveyed  by  the 
performers,  was  too  subtle  for  such  a  mixed  audience  as  will  always 
be  found  within  the  walls  of  a  theatre. 

Here  let  me  say  that  Sothern  often  spoke  to  me  enthusiastically 
of  the  art  of  Charles  Wyndham.  He  would,  I  am  convinced,  have 
been  glad  to  think  that  his  favourite  and  greatest  part,  David  Garrick, 
would  fall  into  the  hands  of  his  friend  and  compeer,  and  I  have  an 
idea  that  Wyndham  was  not  sorry  to  save  "dear  Ned"  any  dis- 
appomtment  that  might  be  in  store  for  the  impersonator  of  Foggerty. 
It  is  pleasant  to  think  how  these  two  great  comedians,  who  were  in 
the  nature  of  things  rivals,  knew,  understood,  and  appreciated  each 
other.  But  my  space  is  limited  and  I  must  "  hurry  up."  The 
next  production  (in  March  1882)  was  Fourteen  Days,  brilliantly  adapted 
from  the  French  of  MM.  Gondinet  and  Bisson  by  H.  J.  Byron. 
Charles  Wyndham  was  as  mercurial  as  ever  as  Peregrine  Porter, 
and    in    the   cast   the   names    of  H.    Standing,    W.  Blakeley  (an    old 
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One  of  the  many  Casts  of  **  Betsy 


MISS   KUITII    PENROSE.  MISS   ROSE    PARKER.  MISS    MAUBLINE  KING. 

MR.  CECIL   BASH.  MR.   HERBERT   STANDING.  MR.  WM.   BLAKELEY.  MR.  ALFKED   MALTBV 

MISS    FANNY   MOORE.      MISS   LOTTIE   VENNE.  MRS.   FANNY    ROBERTSON. 

MR.  GEO.   GIDDENS.  MR.  AUBREY    BOUCICAUI.T. 


comrade  of  Sothern's,  and  destined  to  become  very  valuable  at  tbe 
Criterion),  George  Giddens,  Lytton  Sothern,  A.  M.  Denison,  Mary 
Rorke,  and  Kate  Rorke  appealed. 

In  September  it  was  followed  by  an  adaptation  from  the  fertile 
pen  of  James  Albery  called  Little  Miss  Muffit.  In  this  the  actor- 
manager  did  not  appear,  but  it  is  interesting  to  note  that  Herbert 
Beerbohm  Tree  had  now  joined  the  ranks  of  the  company  for  the 
second  time.  Truly  most  of  the  histrionic  celebrities  of  to-day  have 
from  time  to  time  served  under  the  ever-advancing  banner  of  Charles 
Wyndham. 

In  1883  the  Criterion  was  doomed  to  structural  alterations,  and, 
during  an  enforced  closure,  Charles  Wyndham  made  a  memorable 
tour  in  America ;  but  in  1884  he  was  in  Piccadilly  again  with  his  old 
love  Brighton,  and  in  the  June  of  that  year  he  produced  Featherbrain^  a 
clever  adaptation   by  Mr.  James  Albery  of  the  then  famous  Tete  dt 
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Linotte,  of  MM.  Theodore  Barrifere  and  Edmund  Gondinet.  Charles 
Wyndham  took  no  part  in  it,  but  great  acting  successes  were  made  by 
Mons.  Marius  as  a  fire-eating  Spaniard,  and  by  Miss  Marie  Jansen,  an 
American  actress.  The  rich  cast  included  the  names  of  Miss  Rose 
Saker,  Miss  Rose  Norreys,  Miss  E.  Vining,  Mr.  Mackintosh,  Mr. 
George  Giddens,  and  Mr.  William  Blakeley.  I  hope  that  many  of 
my  readers  will  remember  dear  old  Blakeley,  his  quaint  methods, 
uniquely  insidious  yet  always  comic  voice,  and  his  quiet  but  ever 
mirth-provoking  personality.  He  was  always  sure  of  a  welcome,  and 
his  audiences  had  a  rare  relish  for  his  inimitable  oddities.  Can  any 
of  those  readers  imagine  such  a  born  comedian,  sleek,  suave,  and 
persuasive,  being  called  upon  to  rise  to  the  heights  of  what  should 
have  been  tragedy  ?  Such  things  had  been.  I  remember  Blakeley 
long  before  his  happy  Criterion  days,  and  when  he  was  a  member 
of  the  "  stock  "  company  at  the  Theatre  Royal,  Birmingham.  At 
that  historic  playhouse,  in  the  days  of  many  years  ago,  it  was  the 
custom  on  Saturday  nights  to  play  quite  a  series  of  melodramas, 
and  the  better  they  were  known,  the  better  those  enthusiastic 
Midland  audiences  liked  them.  On  one  occasion  Blakeley  was  cast 
for  the  part  of  the  serious  old  man  in  that  fine  old  crusted  play. 
Thirty  Years  of  a  Gambler's  Life,  the  intense  old  man  who  curses  his 
spendthrift  son,  and  then,  as  the  act-drop  descends,  falls  dead  upon 
the  stage  as  the  result  of  his  virtuously  indignant  excitement. 

At  rehearsal  Blakeley  frankly  told  the  stage  manager  that  he 
was  not  equal  to  this  violent  death  scene,  that  he  had  not  been 
engaged  to  expire  in  agony,  and  that  the  episode  must  be  "  cut." 
"Nonsense,"  was  the  reply,  "it's  the  most  telling  scene  in  the  piece. 
You  must  do  it,  and  you'll  make  your  name." 

Poor  Blakeley  breathed  a  decorous  and  submissive  sigh  and 
meekly  walked  away — to  make  his  own  arrangements.  If  the  stage 
manager  was  obdurate,  the  property  man  still  remained.  And  lo, 
when  the  scene  was  set,  an  unexpected  chair  was  disclosed  occupying 
an  absurd  position  in  the  centre  of  the  stage.  In  round  terms 
Blakeley  duly  cursed  his  gamester  son,  and  then,  instead  of  falHng 
into  death's  throes,  quietly  backed  to  the  chair,  set  in  it,  and 
apparently  went  to  sleep.  The  audience,  knowing  by  heart  every 
situation  of  the  piece,  yelled  with  irrepressible  laughter,  the  act-drop 
prematurely   fell,   and   in   response   to  the   objurgations  of  the   irate 
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stage  manager,  Blakeley  blandly  said,  *'  I  was  afraid  I  should  be 
no  good  as  a  serious  old  man."  He  was  never  asked  to  play 
another  serious  part. 

But  Featherbrain  was  scarcely  hardy  enough  for  our  curious 
English  climate,  and  in  November  The  Candidate,  adapted  from  Le 
Depute  de  Bomhignac  of  M.  Alexandre  Bisson  (produced  unsuccess- 
fully at  tde  Theatre  Fran9ais  in  the  preceding  May),  was  brought 
out.  The  name  of  the  adapter  was  veiled,  and  the  piece  was 
actually  rehearsed  and  produced  within  a  period  of  ten  days— a 
phenomenal  task.  It  is  an  open  secret  now  that  the  English  author 
was  Mr.  Justin  Huntly  M'Carthy,  and  he  would  be  the  first  to  own 
that  the  prolonged  success  of  his  work  was  due  to  the  delightfully 
vivacious  acting  of  Charles  Wyndham  in  the  character  of  Viscount 
Oldacre.  From  the  light  comedy  point  of  view  the  performance 
was  a  perfect  one;  he  was  admirably  assisted  by  Mr.  George 
Giddens,  Mr.  William  Blakeley,  Mr.  Alfred  Maltby,  Miss  Fanny 
Coleman,  Miss  Kate  Rorke,  and  Miss  Rose  Saker.  The  Candidate 
ran  from  November  22nd,  1884,  to  January  i6th,  1886 — a  long  lun 
for  a  piece  that  had  only  ten  days*  preparation  ! 

Then  came  an  adaptation  from  the  pen  of  Mr.  C.  M.  Rae, 
entitled  The  Man  with  Three  Wives. 

During  that  run  of  The  Candidate  the  actor-manager  had  an 
abundance  of  thinking  time,  and  it  would  seem  that,  although  he 
excelled  all  others  in  these  "touch-and-go"  pieces,  he,  like  a  true 
artist  devoted  to  his  profession,  and  desirous  of  promoting  its 
highest  aims,  was  resolved  to  show  what  he  could  do  in  more 
serious,  parts.  The  step  was  a  bold  one.  Those  who  study  the 
drama  and  had  watched  his  career  knew  that  Charles  Wyndham 
had  in  him  not  only  exquisite  lightness  of  touch,  but  the  power  of 
pathos  and  of  passion. 

During  the  merry  Criterion  farce  days  I  went  to  the  Crystal 
Palace  to  see  him  play  the  decidedly  earnest  and  strong  part  of 
John  Feme  in  T.  W.  Robertson's  Progress,  and  noted  how  the  sheer 
force  of  his  acting  held  a  rather  restless  holiday  afternoon  audience. 
The  critics  knew  that  he  could  play  in  what  way  he  would,  but 
what  would  the  great  bulk  of  playgoers  think  of  their  favounte, 
frolicsome  Bob  Sackett,  turned  serious  ? 
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Miss  Mary  Moore  in  ""Wild  Oats" 

Photo  by  London  Stereo.  Co. 
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Mr.  Wyndham  as  Rover  in  "Wild  Oats' 

Photo  by  London  Stereo.  Co. 
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But  it  was  to  be,  and  in  May  1886  O'Keefe's  famous  comedy, 
Wild  Oats,  with  Charles  Wyndham  as  Rover,  was,  to  the  astonish- 
ment of  many  of  his  admirers,  produced.  The  choice  was  a  good 
one,  for  Rover  is  a  happy  blend  of  the  frivolous  and  the  high- 
minded.  He  has  his  merry  as  well  as  his  very  moving  moments, 
and  as  the  comedian  made  the  best  use  of  both,  immediate  as  well 
as  lasting  success  was  ensured. 

But  the  success  of  the  evening  was  within  an  ace  of  being 
jeopardised,  and  was  only  saved  by  the  presence  of  mind  of  the 
manager.  The  Criterion  Theatre  has  not  only  a  very  small  stage, 
but  lacks  even  a  door  for  the  ingress  and  egress  of  scenery.  Con- 
sequently everything  in  that  respect  has  to  be  brought  in  piecemeal 
and  then  built.  Wild  Oats  possesses  eleven  scenes,  and  he  was  a  bold 
man  who  contemplated  such  a  production  in  so  restricted  an  area.  No 
wonder  that  the  master  carpenter  was  compelled  day  by  day  to  post- 
pone a  scenic  rehearsal.  There  was  barely  room  even  to  pack  the 
material  up,  much  less  to  make  it.  So  it  was  not  till  the  very  morning 
of  the  production  that  Mr.  Wyndham  was  promised  this  imperative 
necessity.  He  was  there  promptly  at  eleven,  but,  alas  !  nothing  even 
yet  was  ready.  Hour  by  hour  he  sat  in  the  stalls,  waiting — five 
o'clock  came,  no  rehearsal — six,  still  no  rehearsal.  At  half-past  six  it 
began.  Only  those  initiated  understand  that  a  scenic  rehearsal  takes 
hours,  while  Mr.  Wyndham  was  trying  to  crowd  the  testing  of  eleven 
scenes  on  that  limited  space  in  one.  No  wonder  that  the  hour  for 
opening  the  doors  found  manager  and  workers  struggling  through  only 
the  first  few  scenes.  In  the  endeavour  to  take  the  bull  by  the  horns, 
Mr.  Wyndham  gave  orders  that  the  doors  should  not  be  opened  for 
the  present,  and  proceeded  with  his  task.  Theatre-goers  know  what  a 
theatre  crowd  can  become  if  in  any  sense  they  are  ill-treated.  For 
the  first  quarter  of  an  hour  they  were  patient,  then  began  manifesta- 
tions of  protest,  soon  to  swell  into  an  angry  roar  at  being  kept  outside 
when  they  should  be  in.  This  being  reported  to  Mr.  Wyndham,  he 
gave  orders  to  admit  the  pit  and  gallery.  Let  anyone  try  to  conceive 
the  state  of  feeling  with  which  those  two  portions  of  the  theatre  were 
promptly  filled.  Cold,  angry,  uncomfortable,  they  were  a  hostile 
crowd,  and  only  the  tact  of  the  manager  prevented  that  hostility 
gaining  a  still  more  unpleasant  and  dangerous  expression.  Suddenly 
the  surprised   audience  were  greeted  by  the  sight  of  a  gentleman  in 
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morning  clothes,  covered  with  dust,  standing  in  front  of  the  curtain. 
It  was  Mr.  Wyndham  in  this  unprofessional  garb,  when  he  should 
already  be  clothed  in  Rover's  habiliments.  "  Before  the  rest  of  the 
house  is  admitted,"  he  said,  addressing  his  astonished  audience,  '*  I 
want  to  take  you  into  my  confidence.  I've  been  all  day  trying  to  get 
an  elephant  into  a  band -box  ;  in  other  words,  trying  to  put  eleven 
changing  scenes  on  to  this  little  stage.  By  abusing  your  patience  I 
have  got  everything  into  something  like  order,  but  it  is  just  possible 
that  even  now  some  mistakes  may  take  place.  If  they  do,  I  want  you 
to  be  patient  and  stand  by  me."  A  good-natured  cheer  greeted  the 
speaker,  and  through  the  whole  night  pit  and  gallery  worked  as  hard 
as  the  actors  in  achieving  the  success  that  followed. 


Miss  Mary 
Moore  and 
Mr.  Wyndham 


in 

"Wild 

Oats" 


Photo  by 
London 
SttTto.  Co 
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There  is  a  pretty  story  told  of  the  first  night  of  this  work  at 
Covent  Garden  in  1791.  Its  author,  O'Keefe,  was  not  only  poor 
but  blind,  and  to  him  everything  depended  upon  the  success  of  his 
play.  With  his  ear  to  the  keyhole  of  a  stage  door  the  anxious, 
sightless  dramatist,  who  was  attended  by  his  little  son,  listened 
to  its  "  mixed "  reception.  Unmistakably  the  dreaded  hiss  was 
intermittently  heard,  and  then  the  poor  distracted  author  would 
withdraw  from  the  door  and  in  strong  agitation  press  his  hands  to 
his  aching  head  "  as  if  it  had  got  one  sense  too  much."  At  length, 
unable  to  bear  the  ordeal,  he  retre&ted  to  the  green-room,  leaving  the 
boy  to  take  his  place  as  listener.  A  moment  in  the  play  came  when 
a  burst  of  hearty  applause  drowned  all  sounds  of  discontent,  and  then 
the  lad,  quick  as  lightning,  rushed  to  his  disconsolate  father,  pulled 
at  his  elbow,  and  cried,  "  Now,  father!  Now!   Listen  again  !  " 

The  play  was  saved,  and  it  has  held  the  stage  for  more  than  a 
century.  Ah,  if  the  poor  afflicted  playwright  could  have  heard  the 
applause  that  greeted  its  revival,  exquisitely  staged  and  perfectly 
acted,  at  the  Criterion  ! 

Now  this  production  of  Wild  Oats  not  only  at  once  established 
Charles  Wyndham  as  an  actor  capable  of  producing  tears  as  well 
as  laughter,  but  it  revealed  in  Miss  Mary  Moore  (Mrs.  Albery)  one 
of  the  most  delightful  and  accomplished  of  English  actresses.  Who 
will  forget  the  peculiar  charm  of  her  Lady  Amaranth  ?  Her  sweet 
face  suggested  all  that  is  beautiful  and  pure  in  woman,  and  her 
acting  was  at  once  captivating  and  beyond  criticism.  In  a  single 
night  Miss  Moore  conquered  London  playgoers,  and  took  her 
position  as  one  of  the  leading  artists  of  the  West-end  stage. 
Since  then  she  has  shared  in  all  Charles  Wyndham's  triumphs. 
Another  notable  performance  in  this  epoch-making  revival  was  the 
bluff  John  Dory  of  David  James.  He  entirely  sunk  his  individuality, 
and  there  was  a  sense  of  fun  in  his  portrayal  of  the  rough  old 
"salt"  that  was  in  every  way  admirable.  Excellent,  too,  was  the 
support  rendered  by  Mr.  Edward  Righton,  Mr.  William  Blakeley, 
Mr.  Alfred  Maltby,  Mr.  George  Giddens,  and  Miss  Annie  Hughes. 

The  palpable  hit  made  by  the  new  Rover  set  playgoers  thinking 
and  saying  how  good  Charles  Wyndham  would  be  in  Sothern's 
famous  part  of  David  Garrick,  and  in  the  November  of  1886,  he 
wisely    (though    I    fancy    rather    diffidently)    Hstened    to    his    friends' 
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advice  and  appeared  in  the  character,  ever  fascinating  to  audiences, 
but  extremely  difficult  to  the  actor.  The  success  of  the  venture 
is  too  well  known  to  need  much  observation  here,  but  the  history 
of  the  play  is  so  peculiar  as  to  demand  a  few  words. 

In  the  days  when  poor  Tom  Robertson,  despairing  of  obtaining 
a  real  hearing  on  the  stage,  was  doing  all  sorts  of  literary  hack- 
work, he  saw  a  French  play  (said  to  be  founded  on  a  German  play) 
called  Sullivan,  liked  it,  adapted  it,  and  sold  it  to  a  theatrical 
publisher  for  the  modest  sum  of  ;^io.  No  one  feeling  disposed  to 
produce  it,  it  was,  for  a  period  of  eight  years,  "  pigeon-holed," 
and  it  was  through  a  chance  conversation  with  the  adapter, — and 
subsequently  one  of  the  most  brilliant  of  modern-day  English 
dramatists, — that  Sothern  heard  of  the  plot,  took  a  fancy  to  it, 
and  decided  that  David  Garrick  should  be  the  successor  of  his 
world-famous  Lord  Dundreary.  He  expected  to  make  an  enormous 
success  out  of  the  opportunities  for  earnest  acting  that  the  first 
and  third  acts  afforded,  and  his  well-wishers .  felt  certain  he  would 
do  wonders  with  the  subsequently  triumphant  drunken  scene.  But 
when  in  the  April  of  1864  the  piece  was  tentatively  produced  at  the 
Prince  of  Wales's  Theatre,    Birmingham,  Sothern  (although  he  and 
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SANDRINGHAM. 


srVE 


FRIDAY     EVENING,     JANUARY     7th,    1887, 
At  Ten  o'clock  (Sandringham  Time), 

DAVID  GARRICK 


David  Garrick  Mr.    CHARLES    WYNDHAM 

Simon    Ingot  Mr.   DAVID  JAMES 

Squire  Chivey Mr.   GEORGE  GIDDENS 

Smith Mr.   WILLIAM    BLAKELEY 

Brown Mr.   A.    BERNARD 

Jones Mr.  J.   R.   SHERMAN 

George  (Garrick's  Servant)  Mr.  W    E.  GREGORY 

Groom  Mr.   F.   G.   DARBISHIRE 

Thomas Mr.  F.   EMERY 

Mrs.  Smith  Miss   FFOLLIOTT    PAGET 

Miss  Araminta   Brown Miss   EMILY  MILLER 

Ada  Ingot  Miss    MARY    MOORE 

The  action  takes  place  in  Ingot's  Drawing  Room  and 
Garrick  s  Study. 

GOB   sAve:   THe:   Queeirj. 
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his  new  part  had  been  received  with  enthusiasm)  declared  (I  was 
present  at  the  time)  that  the  whole  thing  was  a  failure  and  he 
would  never  appear  in  it  again.  Luckily,  liuckstone  insisted  upon 
its  production  at  the  Haymarket,  and  both  in  England  and  America 
Sothern's  Garrick  became  as  popular  as  his  Dundreary. 

Sothern  died  in  1881,  and,  although  several  other  versions  of  the 
French  Sullivan  had  been  produced,  no  one  had  taken  the  Robertson 
play  in  hand  until  Charles  Wyndham  turned  his  attention  to  it 
in  1886. 

Now,  no  one  knew  better  than  the  astute  manager  of  the 
Criterion  that  within  the  twenty-two  years  that  had  elapsed  since 
its  initial  production  criticism  had  progressed,  and  that,  although 
Sothern's  acting  and  personality  had  conquered  all  difficulties, 
David  Garrick,  as  it  stood,  was  a  very  badly  constructed  play. 
And  so  without  at  all  detracting  from,  but  rather  adding  to,  the 
charm  of  the  story,  he  had  it  deftly  re-fashioned,  and  it  was  in  a 
greatly  improved  piece  of  stagecraft  that  he  faced  his  delighted 
first-night  audience. 

Mr.  David  James  was  the  Simon  Ingot ;  Mr.  George  Giddens  (who 
gave  an  admirable  performance  of  the  character)  the  Squire  Chivey ; 
Mr.  William  Blakeley  the  Mr.  Smith ;  and  as  Ada  Ingot  Miss  Mary 
Moore  repeated  the  unbounded  success  made  in  the  character  by  her 
predecessor  in  it — at  the  Haymarket — sweet  Nelly  Moore. 

I  fancy  that  his  almost  phenomenal  triumph  as  Garrick  (and 
it  is  a  triumph  that  would  ensure  the  lasting  reputation  of  any  actor) 
has  sometimes,  by  the  very  reason  of  its  greatness,  proved  a  little 
irksome  to  the  ever  on-pushing  Charles  Wyndham.  If,  while  a 
new  play  is  being  rehearsed,  the  reproduction  of  David  Garrick  is 
announced,  the  business  at  the  box-office  becomes  so  brisk  that 
the  production  of  the  new  play  would  be  indefinitely  postponed 
unless  the  actor-manager  has  the  courage  to  break  the  run  of  a 
revival  in  the  high  tide  of  renewed  financial  success.  Just  as  Sothern 
used  to  moan  *'  I  don't  want  to  be  always  Dundreary,"  so  Charles 
Wyndham  might  echo  "  Am  I  to  be  Garrick  for  ever  ?  " 

But  he  and  Miss  Mary  Moore  have  done  things  with  the  once 
despised,  dust-covered  play,  undreamt  of  by  poor  Sothern.  In 
the  January  of  1887  they  appeared  in  it  at  Sandringham  before 
H.R.H.  the  Prince  of  Wales,  H.R.H.  the  Princess  of  Wales,  and 
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their  distinguished  house  party.  In  the  same  year  they  translated 
it  into  German,  and  in  that  tongue,  and  supported  by  a  German 
company,  played  it  first  at  Leipsic  and  later  at  Berlin.  Then  they 
travelled  to  Moscow  and  St.  Petersburg  and  in  the  course  of  their 
engagements  appeared  before  the  Czar.  In  America  they  have 
repeated  the  success  established  in  England.  Surely  such  a  record 
has  never  been  equalled. 

But,  to  return  to  the  Criterion  narrative,  I  must  record  that  in 
the  August  of  1887  Otir  Boys,  with  Mr.  David  James  in  his  famous 
character  of  Perkyn  Middlewick,  was  revived,  Mr.  Sydney  Brough 
making  a  distinct  mark  by  his  earnest  and  refined  acting  as  Charles 
Middlewick;  and  this  was  followed,  on  November  19th,  by  The 
Circassian,  an  unsuccessful  adaptation  from  the  French,  by  Mr.  F. 
W.  Broughton. 

The  next  production  was  in  December  1887,  when  James  Albery's 
pretty  comedy.  Two  Roses,  in  which  Henry  Irving  made  his  first 
great  acting  success,  was  staged.  The  manager  was  not  in  the 
cast,  but  it  included  the  attractive  names  of  Mr.  William  Farren, 
Mr.  David  James,  Mr.  George  Giddens,  Mr.  Sydney  Brough,  Mr. 
W.  Blakeley,  Miss  Annie  Hughes,  and  Miss  Maude  Millett. 

But  here  I  must  say  that  within  the  space  at  my  command  I 
find  it  impossible  to  refer  to  all  the  revivals,  and  even  the  pro- 
ductions, that  during  the  occasional  enforced  absences  of  the  "chief" 
took  place  at  the  Criterion.  The  strictly-adhered-to  policy  has  been 
"the  best  of  procurable  plays,  the  cream  of  available  acting."  And 
so  throughout  the  ups  and  downs  of  other  houses  the  well-piloted 
little  Criterion  has  held  its  own. 

In  later  years  a  critic,  writing  of  the  indefatigable  actor-manager's 
methods,  said,  "  Every  part  becomes  to  him  as  important  as  if  he  were 
appearing  for  the  first  time  ;  he  reads  it,  studies  it,  lives  with  it,  until 
it  becomes  a  part  of  him.  Every  tone  of  his  voice  has  been  thought 
out,  every  gesture  has  been  repeated — often  before  a  large  mirror — 
until  when  the  first  night  comes  there  is  not  a  point  which  he  has  not 
thought  out.  Taking  such  infinite  pains  on  his  own  account,  he 
naturally  infects  all  who  act  with  him  or  under  his  management. 
Hence  it  comes  about  that  he  carries  on  to  perfection's  point  that 
natural  school  of  acting  so  successfully  founded  by  the  Bancrofts  at 
the  old  Prince  of  Wales's  Theatre." 
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In  this  connection  Charles  Wyndham  tells  an  amusing  anecdote 
of  his  own  experiences.  He  was  acting  with  his  company  in  a 
somewhat  out-of-the-way  American  city,  where  the  inhabitants  still 
liked  their  drama  "  hot  and  strong."  The  entertainment  provided  did 
not  suit  their  somewhat  vitiated  palates.  "  Give  us  our  money  back," 
shouted  the  aggrieved  audience.  "  Why  ?  Do  you  call  that  acting  ? 
You  just  sit  about  in  chairs  in  the  same  kind  of  clothes  as  you  go  out 
in.     Give  us  our  money  back  !" 

In  the  January  of  i88g,  having  gallantly  forced  the  situation  he 
was  bent  on  conquering  and  maintaining,  Charles  Wyndham  continued 
in  his  serious  vein,  and  revived  Tom  Taylor's  Still  Waters  Rmi  Deep. 
The  character  of  the  apparently  lethargic  but  really  quick-witted  John 
Mildmay  fitted  him  Hke  a  glove  ;  Miss  Mary  Moore  added  to  the 
number  of  her  admirers  by  her  sweet  impersonation  of  Mrs.  Mildmay, 
and  other  parts  were  splendidly  played  by  Mr.  Herbert  Standing, 
Mr.  William  Blakeley,  Mr.  George  Giddens,  and  Mrs.  Bernard 
Beere. 

In  the  July  of  i88g  Charles  Wyndham  once  more  gave  his  patrons 
a  taste  of  his  quality  in  a  "  Charles  Mathews "  character.  Very 
whimsical  was  the  idea  that  ran  through  Mr.  F.  C.  Burnand's 
ingenious  comedy  The  Headless  Man.  It  will  be  remembered  how  gaily 
the  adroit  comedian  rattled  through  the  part  of  the  absent-minded 
lawyer  who,  in  the  enforced  absence  of  his  two  senior  partners,  sees  to 
the  requirements  of  all  the  clients  who  call ;  how  he  dockets  the 
various  documents  that  are  entrusted  to  him  after  a  fatal  system  of  his 
own,  with  the  result  that  counsel's  opinion  on  a  certain  divorce  case 
reaches  a  general,  who  imagines  from  it  that  he  has  ground  for  action 
against  his  wife ;  that  he  sets  a  pair  of  happy  lovers  by  the  ears ;  that  he 
induces  another  lady  to  believe  that  her  betrothed  is  a  bigamist ;  that 
he  reveals  the  intended  disposition  of  the  property  of  a  charming 
widow  (who  thinks  of  entering  on  matrimony  a  second  time)  to  the 
very  man  she  wishes  to  be  kept  in  ignorance,  and  altogether  contrives, 
with  an  apparent  show  of  the  greatest  intelligence,  to  get  things  into 
an  inconceivable  mess.  It  was  all  very  funny  and  new,  and  Charles 
Wyndham  in  a  most  difficult  part  played  to  perfection ;  but  I  think 
its  striking  originality  was  hardly  understood  by  the  lovers  of  the 
ordinary  three-act  farce.     Charles  Wyndham   and   Miss  Mary  Moore 
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were  now  due  in  America,  and,  during  their  absence,  Caste  was  staged, 
Mr.  David  James  appearing  as  Eccles,  and  Miss  Olga  Brandon 
making  a  profound  impression  by  her  gentle,  womanly,  yet  dignified 
impersonation  of  Esther  Eccles.  This  was  followed  by  revivals  of 
H.J.  Bryon's  finest  comedy,  Cyril's  Success,  and  the  evergreen  Our  Boys, 
During  this  period  Charles  Wyndham  managed  the  Criterion  by 
cablegram !  On  their  return  from  a  brilliant  transatlantic  tour  he 
and  Miss  Moore  reappeared  in  David  Garrick. 

The  actor-manager  now  turned  his  attention  to  revivals  of  old 
comedy,  and  on  May  loth,  i8go,  he  appeared  as  Young  Marlow  in 
She  Stoops  to  Conquer,  to  the  Hardcastle  of  Mr.  Blakeley,  the  Tony 
Lumpkin  of  Mr.  George  Giddens,  the  Mrs.  Hardcastle  of  Miss  M.  A. 
Victor,  and  the  Miss  Hardcastle  of  Miss  Mary  Moore.  The  last-named 
was  a  most  fascinating  impersonation. 

1890  was  indeed  a  busy  year  at  the  Criterion,  Charles  Wyndham 
and  Miss  Mary  Moore  scoring  greatly  as  Citizen  Sangfroid  and  Pauline 
in  Dance's  evergreen  comedietta  Delicate  Gromid,  and  delighting 
audiences  in  a  very  pretty  comedy  by  C.  Vernon,  entitled  Sowing  and 
Reaping.  On  November  27th  London  Assurance  was  revived,  the 
characters,  for  the  first  time,  wearing  the  costumes  of  the  period  m 
which  the  play  was  written.  They  were  picturesque,  and  it  was 
interesting  to  see  the  frilled  shirts  and  the  tightly  strapped-down 
trousers  affected  by  our  forefathers.  Charles  Wyndham  was  the 
Dazzle,  Miss  Mary  Moore  the  Grace  Harkaway,  and  the  admirat)le 
company  with  the  familiar  old  names  was  strengthened  by  the  engage- 
ment of  Mr.  William  Farren  for  Sir  Harcourt  Courtly ;  Mr.  Arthur 
Bourchier  (who  then  made  his  first  appearance  on  the  Criterion  boards) 
for  Charles  Courtly;  Mr.  Cyril  Maude  for  Cool,  and  Mrs.  Bernard 
Beere  for  Lady  Gay  Spanker,  The  April  of  1891  witnessed  a  very 
beautiful  revival  of  The  School  for  Scandal.  Charles  Wyndham, 
universally  acknowledged  to  be  the  best  Charles  Surface  of  the  day 
(probably  the  best  of  any  day),  had  surrounded  himself  with  a 
splendid  cast.  Mr.  William  Farren  repeated  his  fine  rendering  of 
Sir  Peter  Teazle ;  Mr.  Arthur  Bourchier  was  an  admirable  Joseph 
Surface,  and  Mrs.  Bernard  Beere  an  effective  Lady  Teazle.  Other 
parts  were  excellently  played  by  Mr.  H.  H.  Vincent,  Mr.  Blakeley, 
Mr.  Cyril  Maude,  Mr.  George  Giddens,  Mr.  Sydney  Valentine,  and 
Miss  M.   A.  Victor.      Miss  Mary  Moore  played  very  sweetly  in  the 
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somewhat  thankless  part  of  Maria,  and   Miss  Ellaline  Terriss   made 
one  of  her  earliest  appearances  as  the  waiting-maid. 

It  was  in  the  May  of  this  year  that  David  James  and  poor  little 
Mdlle.  Nesville  made  such  a  hit  on  the  Criterion  boards  in  the  operatic 
comedy,  Miss  Decinia.  Again  the  manager  was  crowded  out  of  his  own 
theatre.  But  he  returned  in  December  to  resume  his  famous  old  part 
of  Bob  Sackett  in  Brighton.  This  plunge  into  familiar  Brighton  waters 
did  not,  however,  cause  him  to  waver  from  the  policy  he  had  now  laid 
down  for  the  Criterion  Theatre,  and  on  April  30th,  1892,  he  produced 
The  Fringe  of  Society,  a  clever  adaptation,  by  an  anonymous  writer,  of 
the  younger  Dumas'  much-discussed  play,  Le  Demi-Monde.  His  own 
part  of  Sir  Charles  Hartley,  R.A,,  a  somewhat  middle-aged  and  blase 
man  of  the  world,  suited  his  new  style  well,  and  he  played  it  with  great 
effect,  alternating  a  light  and  pleasant  touch  with  moments  of  deep 
feeling.  Miss  Mary  Moore  scored  another  great  success,  and  other 
important  characters  were  taken  by  Mr.  F.  H.  Vanderfelt,  Mr.  W. 
Blakeley,  Mr.  Cyril  Maude,  Miss  Carlotta  Addison,  Miss  Ellis  Jeffreys, 
and  Mrs.  Langtry. 

In  May,  at  a  series  of  matinees,  a  charming  comedy  by  Mr,  Isaac 
Henderson,  entitled  Agatha,  was  produced.  The  cast  was  a  remark- 
able one,  Charles  Wyndham,  who  was  excellent  as  a  shrewd  but 
tender-hearted  American,  being  associated  with  Mr.  Lewis  Waller, 
Mr.  Herbert  Waring,  Mr.  Charles  Fulton,  Mr.  Laurence  Cautley, 
Miss  Winifred  Emery,  Miss  Rose  Leclercq,  Miss  Olga  Nethersole,  and 
Miss  Mary  Moore.  In  the  following  December,  under  the  altered 
title  of  A   Silent  Battle,  the  play  was  promoted  to  the  evening  bill. 

In  the  same  year  Charles  Wyndham  and  Miss  Mary  Moore 
appeared  in  one  of  Mr.  S.  Theyre  Smith's  brilliant  comediettas, 
Mrs.  Hilary  Regrets. 

On  January  26th,  1893,  was  produced  the  first  of  the  four  notable 
plays  that  Mr.  Henry  Arthur  Jones  has  written  for  Charles  Wyndham 
and  the  Criterion.  This  was  The  Bauble  Shop,  and  in  due  course  it  was 
followed  by,  on  October  3rd,  1894,  The  Case  of  Rebellions  Susan;  on 
March  25th,  1897,  The  Physician;  and,  on  October  6th  of  the  same 
year,  The  Liars.  It  will  be  well  for  me  to  take  these  plays  in  a  group, 
in  the  first  place  because  they  will  all  be  so  famiUar  to  those  likely  to 
be  interested  in  this  Souvenir  that  no  words  of  mine  could  add  anything 
to  their  lustre  ;  and  in  the  second  place  because  the  number  of  words 
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Miss  Moore  in 
"The  Liars" 
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allotted  me  are,  like  the  sands  of  time,  running  out.  There  is  a  story 
told  of  a  barrister  who,  on  being  mildly  remonstrated  with  on  the  length 
of  an  address,  apologised  to  the  judge  by  saying,  "  My  lord,  I  am  aware 
that  I  have  exhausted  time  and  am  trespassing  on  eternity,"  and  I  fear 
I  may  soon  have  to  plead  guilty  to  a  similar  charge.  Suffice  it  then  to 
say  that  Mr.  Jones's  four  plays  have  done  much  to  enable  Charles 
Wyndham  to  realise  his  ambition,  which  has  been,  I  take  it,  to  raise  the 
Criterion  from  the  acknowledged  home  of  farce  (though  it  must  never 
be  forgotten  that  the  farce  was  of  the  brightest  and  the  best)  to  be  the 
recognised  house  of  genuine  English  comedy.  It  was  an  immense 
task,  for  playgoers  are  captious,  and  resent  any  change  of  style  in  their 
favourite  actors.  But  in  this  case  art  aided  by  energy  has  triumphed, 
and  Charles  Wyndham  was  never  more  popular  than  he  is  to-day.  In 
Viscount  Clivebrooke,  the  indiscreet  but  sound-hearted  Cabinet  Minister 
of  The  Bauble  Shop ;  in  Sir  Richard  Kato,  the  high-minded  Queen's 
Counsel  of  The  Case  of  Rebellious  Susan  ;  in  Dr.  Lewin  Carey,  the  well- 
contrasted  central  figure  of  The  Physician  ;  and  in  Colonel  Sir  Christopher 
Deering,  the  deus  ex  machind  of  The  Liars  (pronounced  by  many  critics 
to  be  the  finest  comedy  of  the  day),  he  has  found  just  the  characters  he 
wanted — characters  of  cultured  men  of  the  world,  giving  him  scope  for 
that  subtle  tenderness  that  we  are  now  accustomed  to  associate  with 
his  acting,  and  abundant  opportunity  for  the  display  of  the  high  comedy 
of  which  he  is  an  acknowledged  master.  In  each  of  these  plays,  more- 
over, the  dramatist  succeeded  in  finding  parts  exactly  suited  to  the 
sweetly  sympathetic  style  of  Miss  Mary  Moore  (how  delightful  she  was 
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Programme  of 
First  Production 
of  "The  Liars" 


Lessee  .  .  .  .  Mr.  CHARLES  WYNDHAM. 

Licensed  by  the  Lord  Chamberlain  to  Messrs.  SPIERS  &  POND,  222,  Piccadilly. 


OCTOBER    6th,    1897,    and    every    Evening, 

In  the  Comedy  in  Four  Acts,  entitled 

THE      LIARS. 

By  HENRY  ARTHUR  JONES. 


"  Above  all  things,  tell  no  untruth  ;  no,  not  in  trifles  ;  the  custom  of  it  is  naughty." 

Sir  Henry  Sidney 
Colonel  Sir  Christopher  Deering 
Edward  Falkner 

Gilbert  Nepean  . .  . .     (Lady  Jessica's  Husband) 

George  Nepean         .  .  . .  (Gilbert's  Brother) 

Freddie  Tatton  .  .  . .      (Lady  Rosamund's  Husband) 

Archibald  Coke         . .  . .  (Dolly's  Husband) 

Waiter  at  "The  Star  and  Garter"  ..  ■. 

Taplin  . .  . .  (Sir  Christopher's  Servant) 

Gadsby  .  .  .  .       (Footman  at  Freddie  Tatton's) 

Footman  at  Cadogan  Gardens 
Mrs.  Crespin 
Beatrice  Ebernoe 
Dolly  Coke      . .  , .     (Cousin  to  Lady  Jessica  and  Lady  Rosamund) 


Ferris 

Lady  Rosamund  Tatton 

Lady  Jessica  Nepean 


(Lady  Jessica's  Maid) 
(Sisters) 


Mr.  CHARLES  WYNDHAM 

Mr.  T.  B.  THALBERG 

Mr.   HERBERT  STANDING 

Mr.   LESLIE  KENYON 

Mr.  A.  VANE-TEMPEST 

.  .        Mr.  ALFRED  BISHOP 

Mr.  PAUL  BERTON 

.      Mr.  R.  LAMBART 

.  .     Mr.  C.  TERRIC 

Mr.  A.  ELIOT 

Miss  JANETTE  STEER 

Miss  CYNTHIA  BROOKE 

Miss  SARAH   BROOKE 


Miss  M.  BARTON 
i  Miss  SPENCER  BRUNTON 
*  Miss  MARY  MOORE 


ACT  L— Tent  on  the  Lawn  of  Freddie  Tatton's  House  in  the  Thames  Valley  on  a  Summer 

Evening. 
ACT  n.—  Private  Sitting-Room,  Number  1 0,  at  "  The  Star  and  Garter,"  Shepperford,  on  the 

follo'wing  Monday  Evening. 

ACT  in.—  Lady  Rosamund's  Drawing-Room,  Cadogan  Gardens,  on  the  Tuesday  Morning. 

ACT  IV. — Sir  Christopher  Deering's  Rooms   in  Victoria  Street,  on   the   Tuesday  Evening. 

Time  ...  ...  ...     The  Present. 

There  will  be  an  interval  of  about  10  minutes  between  each  Act. 


New  Costumes  by  Maison  Lucile,  17,  Hanover  Square.    New  Millinery  by  Maison  de  Cram,  41,  Chester  Square- 
Scenery  by  Walter  Hann.        The  Tent  Scene  by  Messrs.  Maple  &  Co. 


The  Theatre  entirely  Redecorated  and  Upholstered  by  Messrs.  Maple  &  Co.,  Ltd. 


During  the  Evening  the  Orchestra  will  perform  the  following  Selection  of  Music  :- 


Overture       "  Les  Dragons  de  Villars  "      A .  Maillart 
Selection  from  Airs  in  Ballet  "  Merrie  England  " 

A  rthur  Sullivan 
Fantasie  on  Melodies  in  "Lohengrin"     ..         Wagner 


Entr'acte  .. 

1  Intermezzo 

j  Dance 
March 


'  La  Petite  Poucette  ' 

"  May  Flower" 
" Weiner  Kinder" 


. .  Raul  Pugno 

Vohtedt 

J.  M.  Coward 

.     Kremmling 


Box  Office  (Mr  Mills),  open  from  10  a.m.  till  10  p.m.      Telephone,  3844.      Doors  open  7.50    On  Wet  Nights  7.30. 


Prices— Private  Boxes,  £1  us.  6d.  to  £-.  5s.     Stalls,  los.  6d.     Dress  Circle,  7s.     Family  Circle,  3s. 

Pit,  2S.  6d.    Gallery,  is. 


MATINEE  OF  "THE  LIARS,"  EVERY  SATURDAY  at  2.30. 


Stage  Manager 
Musical  Director 

Acting  Manager  and  Treasurer 


Mr.  PERCY  HUTCHISON 
.   Mr.  ANDREW  LEVEY 

Mr.  E.  HARVEY 
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as  the  Rebellious  Susan  ! )  and  has  enabled  other  artists  to  add  to  their 
reputations.  Nor  must  it  be  forgotten  how  charmingly  Miss  Marion 
Terry,  especially  engaged  for  the  pro<luction,  acted  in  Tlu  Physician. 
In  this  piece,  too,  Mr.  T.  B.  Thalberg  made  a  notable  success. 

Sandwiched  between  The  Bauble  Shop  and  The  Case  of  Rebellious 
Susan  was  the  comedy  entitled  An  Aristocratic  Alliance,  an  attractive 
adaptation   of  Le  Gendre  de  Mons.  Poirier,  by   Lady  Violet  Greville. 


Mr.  R.  C. 
Carton 


Photo  by 
Lock  & 
Whitfield. 
Ealing 


In  the  following  year  Mr.  R.  C.  Carton  provides  the  Criterion  with  a 
play,  and  on  May  yth,  The  Home  Secretary  is  produced.  For  this  work 
Miss  Julia  Neilson,  Mr.  Sydney  Brough,  Mr.  Lewis  Waller,  and  Mr. 
Charles  Brookfield  joined  the  company.  Miss  Mary  Moore  acted  with 
delightful  piquancy,  but  as  the  Right  Hon.  Duncan  Trendel,  M.P., 
Charles  Wyndham  had  no  great  chances. 

But  the  manager  had  faith  in  his  author,  and  on  November  5th 
another  play  (or  rather  adaptation)  from  his  pen  entitled  The  Squire 
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of  Dames  was  staged.  This  was  taken  from  L'Ami  des  Femmes  of 
Dumas  y^/s,  and,  considering  the  difficulties  of  his  task,  Mr.  Carton 
did  his  work  well.  Once  more  Charles  Wyndham  and  Miss  Mary 
Moore  achieved  acting  successes,  and  Miss  Fay  Davies,  fresh  from 
America,  made  an  immediate  triumph  on  the  boards  of  an  English 
comedy  theatre. 


A  Pfogrammc 

nevcf 

used 


MONDAY,  JANUARY  27,  1896,  AT  9.30. 

The  Comedy  in  Four  Acts,  by  R.  C.  CARTON,  entitled 

Zlbe  Squire  of  Damee. 

(Adapted  from  "  L'AMI  DES  FEMMES  "  of  Alexandre  Dumas  Tils.) 


Mr.  Kilroy 

Mr.  CHARLE5  WYNDHAM 

Colonel   Dennant 

Mr.  FRANK  FENTON 

Sir  Doug:las  Thorburn     • 

Mr.  BERNARD  GOULD 

Lord  Euiitace  Chetland 

Mr.  H.  DE  LANGE 

Professor  Dowie,   F.R.5. 

Mr.  ALFRED  BISHOP 

Baines 

Mr.  R.  LISTER 

Servant           

Mr.  C.  TERRrC 

Mrs.   Dowie        

Miss  GRANVILLE 

Elsie                 

Miss  BEATRICE  FERRAR 

Zoe  Nuggetson 

Miss  FAY  DAVIS 

Adeline  Dennant 

Miss  MARY  MOORE 

Acta  I.,  II..  and  III. 

jyrawing  Sbtymuft  Mrs.  Dennant'g. 

Act  ir. .... 

....  I*rofemor  DowWa  Library. 

'■■       ■      -       — --^ :"■  — - ■■■- 

The  Scenery  by  WALTER  HAHN. 
Stece  Directsr            Mr.  H.  t>B  lAMGB. 

MuMCcr Mr.  B.  HAKVEY. 
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It  was  during  the  run  of  The  Squire  of  Dames  that  Charles 
Wyndham  received  the  loyal  actor's  coveted  honour,  the  "  com- 
mand "  to  appear  before  Her  Majesty  the  Queen  at  Osborne.  All 
was  in  readiness :  new  scenery  had  been  prepared  ;  tasteful 
programmes  had  been  printed;  the  happy  artists  were  on  the 
tip-toe  of  expectation,  when  a  fateful  telegram  arrived  saying  the 
performance  could  not  take  place.  They  soon  knew  why.  To  the 
sorrow  of  Queen  and  country,  Prince  Henry  of  Battenberg  had  died. 

On  May  ist,  1896,  Charles  Wyndham  did  great  things.  He 
had  now  been  the  sole  manager  of  the  Criterion  for  twenty  years, 
and  he  resolved  to  celebrate  the  event  right  royally.  The  thing 
was  certainly  not  done  by  halves.  In  the  cause  of  the  charity 
that  he  designed  to  help  he  asked  his  brother  and  sister  artists  to 
rally  round  him,  and  cheerily  they  responded  to  the  call.  There 
were  striking  performances  at  the  Lyceum  in  the  afternoon,  and 
at  the  Criterion  in  the  evening.  Money,  The  School  for  Scandal,  The 
Critic,  and  David  Garrick  figured  in  the  bills,  and  in  these,  and 
other  noteworthy  plays,  every  available  actress  and  actor  of  note 
willingly  took  their  parts.  Charles  Wyndham,  acting  at  his  best, 
was  seen  as  Charles  Surface  and  David  Garrick.  The  Lyceum 
performance  was  graced  by  the  presence  of  the  late  Duchess  of 
Teck,  and  H.R.H.  the  Prince  of  Wales  was  at  the  Criterion  Theatre 
in  the  evening.  As  a  result  of  the  entertainments  the  handsome 
sum  of  ;^2,452  6s.  4d.  (the  actor-manager  paying  all  tiie  expenses 
himself)  was  generously  handed  over  to  the  Actors'  Benevolent 
Fund. 

The  following  was  the  Programme  of  the  Lyceum  performance : — 
The  Performance  will  commenxe,  at  1.30.  with 

**^hc   Clerical   Error." 

By    HENRY  ARTHUR  JONES. 


Rev.  Richard  Capel     .. 
Dick  Capel  (his   Nephew) 
Perry   (the  Butler) 
Minnie  Heritage 


Mr.   WILSON   BARRETT. 

Mr.   EDWARD  IRWIN. 

Mr.  AMBROSE   MANNING. 

Miss  MAUD  JEFFRIES. 


4crnr.— Cbt  ricamgr  )Barlour. 
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On  this  and  the  next  page  are  given  other  items 


After  which  will  be  Played  the  First  Act  of 


Alfred  Evelyn 

Sir  John  Vesey 

Sir  Frederick  Blount 

Capt.   Dudley  Smooth 

Graves 

Lord  Glossmore 

Stout 

Sharp 

Sir  John's  Servant 

Clara  Douglas 

Georgina  Vesey 

Servant 

Lady   Franklin 


By  LORD  LYTTON. 


Sttnc 


..Mr.  TREE. 

..    Mr.   W.   BLAKELEY. 

..Mr.  CHARLES  HAWTREY. 

(Introduced  into   Act  I.)  . .  Mr.    BANCROFT. 

Mr.   LIONEL    BROUGH. 

Mr.   HERBERT  WARING. 

Mr.   H.   KEMBLE. 

..Mr.  JAMES  FERNANDEZ. 

Mr.  ARTHUR  ROBERTS. 

..  Mrs.  TREE. 

Miss  WINIFRED  EMERY. 

Miss  C.  GRANVILLE. 

Mrs.   BANCROFT. 

— lBratotns=]Soom  nt  Sir  3ol)n  FcBfp'g. 


o^gaocL-  -^ 


Overture 
Ballet  Egyptien 
Allegro 

I  Slavonian   Dances    . 


programme  of  /iRusic. 

"  Der  Freischutz" 
.  .     "  Feramors  " 


Weber. 

Luigini. 

Rubinstein. 

Dvorak. 


The  following  ladies  have  kindly  undertaken  to  sell  programmes  at  one  or  both 
of  the  performances : — Miss  Esme  Beringer,  Miss  Vera  Beringer,  Miss  Enid 
Spencer  Brunton,  Miss  Mabel  Berry,  Miss  Fay  Davis,  Miss  Hettie  Dene, 
Miss  Vane  Featherston,  Miss  Gwendolen  Floyd,  Miss  Lily  Hanbury,  Miss 
Hilda  Hanbury,  Miss  Evelyn  Millard,  Miss  Decima  Moore,  Miss  Eva  Moore, 
Miss  MoNA  Oram,  Miss  Kate  Seymour,  Miss  Emily  Brinsley  Sheridan,  Miss 
Minnie  Terry,   Miss  Doris  Templeton. 

The  Costumes  have  been  gratuitously  supplied  by  HARRISONS,  Limited,  and 
Messrs.   L.   &   H.    NATHAN.     The   Wigs   by   Mr.    FOX   and    Mr.    CLARKSON. 
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in  reduced  facsimile  from  the  Lyceum  Programme. 


To  HE  Followed  by  the  Last  Three  Acts  or 


"  Zbc  School  for  Scan^aI." 

By    RICHARD    BRINSLEY     SHERIDAN. 


Sir  Peter  Teazle 

Charles  Surface 

J|oseph  Surface 

Sir  Oliver  Surface 

Sir  Benjamin   Hacicbitc 

Careless 

Sir  Harry   Bumper 

Crabtree 

Moses 

Snake 

Trip 

Sir  Toby 

Old   Rowley 

Joseph's  Servant 

Charles'  Servants 


Mr.    WILLIAM    FARHKN. 
..Mr.   CHARLES   WVNDHAM. 
..Mr.    FORBES   ROBERTS<JN. 
Mr.    H.   H.    VINCENT. 
Mr.   CYRIL   MAUDE. 
Mr.   GEORGE    ALEXANDER, 
(with  Song)  ..        Mr.   WILLIAM   TERRISS. 

Mr.   TOM   THORNE. 

Mr.    EDWARD   RIGHTON. 

Mr.    WEEDON   GROSSMITH. 

Mr.    FREDERICK    KERR. 

..Mr.    ARTHUR    BOURCHIER. 

Mr.    HERMANN    VEZIN. 

Mr.    EDMUND    MAURICE. 

,  Mr.   G.    FARQUHAR. 

1  Mr.   C.    P.    LITTLE. 

Miss    ROSE    LECLERCQ. 

Miss  JESSIE    MILLWARD. 

Miss   MARY    MOORE. 

.  .     Miss   ELLALINE   TERRISS. 

.  .    Mrs,    PATRICK   CAMPBELL. 


Mrs.  Candour 
Lady  Sneerwell 
Maria  .  . 

Maid  .  . 

Lady  Teazle 

Charles  Surfaces  Guests :— Messrs.  LEWIS  WALLER.  GEORGE  GIDDENS. 
ARTHUR  PLAYFAIR,  YORKE  STEPHENS.  SYDNEY  BROUGH.  BERNARD 
GOULD,  FRANK  FENTON.  MURRAY  CARSON.  J.  L.  MACKAY.  ALLAN 
AYNESWORTH,    D.    S.   JAMES. 

att  ill.    Shmt  1.— Hoom  at  *tr  ^rtrr  Crajlr's. 

^ctnrs  2  anti  3.— ^t  €i)axlt9  Sbuxtati't. 

9(ds  iV.  ant)  IT.— 3osrp|)  2'urfact's  2tutio. 

HON.  Acting  Managers— Messrs.  FREDERICK  HARRISON,  H.  H.  MORELL, 
FITZROY-GARDNER.  R.  V.  SHONE.  W.  H.  GRIFFITHS.  NEIL  FORSYTH. 
HORACE  WATSON.  J.  HURST,  and  E.  HARVEY. 

Hon.  Stage  Managers— Messrs.  EDWARD  HASTINGS,  ROBERT  SOUTAR.  IAN 
ROBERTSON,  ARTHUR  WILLIAMS,  HARRY  NICHOLLS.  CHAS.  CATHCART, 
AND  H.  DE  LANGE. 

Hon.  Musical  Director— Mr.  CARL  AMBRUSTER. 

Mr.  WYNDHAH   begrs   to  tender  his  sincere  thanks  to  the  Managers  and  ArtlstH 
who  have  so  kindly  co-operated  with  him  on  this  occasion. 
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But  not  content  with  all  this,  Charles  Wyndham  and  Mrs. 
Wyndham  must  needs  complete  the  day  by  entertaining  their  friends, 
in  the  most  princely  style,  at  the  Hotel  Cecil. 

Concerning  this  event,  let  me  quote  the  words  of  a  leading 
critic  who  said :  "  Let  us  consider  what  Charles  Wyndham  did 
himself  in  this  extraordinary  day  of  variety  and  impulse.  It  was 
a  phenomenal  feat,  and  would  tax  the  strength  of  the  very  strongest 
of  his  comrades.  About  three  o'clock  in  the  afternoon  he  appeared 
as  Charles  Surface  in  The  School  for  Scandal,  and  played  the  part 
with  exceptional  grace  and  charm.  As  every  one  observed,  he 
looked  a  picture,  and  ought  to  have  been  born  one  hundred  years 
before  his  time,  in  order  to  show  the  modern  youth  how  to  walk, 
how  to  move,  and  how  to  carry  an  air  of  distinction  and  refinement 
to  the  stage.  Then  followed  the  presentation  of  a  gold  and 
enamelled  cigar  box  with  diamond  monogram,  subscribed  by 
Charles  Wyndham's  personal  and  intimate  friends,  necessitating  a 
new  ceremony.  The  speech  to  Charles  Wyndham  was  delivered 
by  Mr.  J.  Comyns  Carr  with  admirable  taste,  discretion,  and  tact. 
Mr.  Charles  Wyndham's  reply  was  very  earnest,  very  sincere,  very 
heartfelt,  and  all  who  were  assembled  at  the  Lyceum  wondered  how 
any  given  man  could  stand  a  further  tax  on  his  nervous  organisation. 
But  Charles  Wyndham  was  equal  to  the  occasion.  Having  skimmed 
the  cream  of  The  School  for  Scandal  he  proceeded  at  nightfall  to  play 
David  Garrick  with  an  intensity,  an  earnestness,  and  a  power  that 
astonished  his  admirers.  Think  of  it !  Charles  Surface  and  an 
earnest  speech  full  of  feeling  in  the  morning,  David  Garrick  and 
another  speech  at  night,  and  after  that  a  banquet  at  the  Hotel 
Cecil,  suggestive  of  more  congratulations  and  many  more  speeches. 
It  was  a  ceremony  that  would  have  tried  the  nerves  and  energy 
of  the  strongest  man  living,  but  Charles  Wyndham  was  equal  to 
the  occasion.  He  was  never  better  in  his  life  than  as  Charles 
Surface ;  he  never  spoke  with  such  grace  and  charm  as  when 
he  faced  Mr.  Comyns  Carr,  and  after  all  the  exhaustion  and 
excitement  it  may  be  doubted  if  he  ever  played  David  Garrick 
so  successfully." 


60 


Below  1  reproduce  two  interesting  pages  from  the  programme  of  the 
Criterion  performance. 


TOB   PsaVOUIANCB  WILL  COMMBNCB,  AT  J,  WITH  T.  J.   WoXUMt'  CoMBOftTTA. 

*'fiBtho*s   to   CETin   ;^im?" 


Cyril  Dashwood 

Mr.  Pnittletoa  Primrose 

Squire  Bruahleigh  ... 

Row 

Sjrlvui  

Ifinuetta       

llutidora       

Arabella         


...  Mr.  SEYMOUR  HICKS. 

Mr.  HARRY  NICHOLL8. 

Mr.  J.  L.  SHINE. 

Miss  KATE  RORKE. 
Mias  DOROTHEA  BAIRD. 
...Miaa  ANNIE  HUGHES. 

Miu  MAUDE  MILLETT. 
Miaa  PAY  DAVIS. 


»••••••••••••••• 


AVTBB  WHICH   A   ScBMB   FBOM 


Hden 
Modus 


"X^hc  J^unchback." 


.  Miaa  MARION  TERRY. 
Mr.  LEONARD  BOYNE. 


To  BB   POLLOWBO  BY  T.  W.    RoBBRTSO|i'S   COMBDY,   IN   ThBBB   AcTB,   BNTfTLB* 


"  D^vid    ©arrick/' 


David  Garrick 
Simon  Ingot... 
Squire  Chivey 


$mith  

Brown  

Jones 

Garrick's  Servant 

logot'a  Servant       

Mrs.  Smith 

Miss  Araminta  Brown       

Ada  Ingot ^ 

acts  I.  ani)  II.— 2)rawinfl-"Room  at  Simon  SnGors. 
f  Scene  l.— jDrawing-'Koom  at  Simon  3nQoVe. 


...    Mr.  CHARLES  WYNDHAM. 

Mr.  C.  W.  SOMERSET. 

Mr.  E.  DAGNALL 

(Br  Spacial  Pgrmiatioa  o(  M«*n.  Hvwmrd  A  Lofius). 

Mr.  W.  BLAKELEY 

(By  Sp«dml  Pttmiiiem  of  Mr.  Antar  WiwcMW. 

Mr.  ALFRED  MALTBY. 

Mr.  E.  W.  GARDINER. 

Mr.  J.  H.  BARNES. 

...      Mr.  KENNETH  DOUGLAS. 

Miss  E.  VINING. 

Miss  EMILY  MILLER. 

Miss  MARY  MOORE. 


act  "I- \  Scene  2.— ©arrtch'e  StuDp. 


Ladws  and  GentlenMn  are  requasted  not  to  leave  their  teats  between  the  6r«t  aad  Moood 
tbiid  act  as  the  curtaia  will  oolf  be  down  ibr  a  minute  or  two. 


of  the 


6l 


Puff 

Dangle  

Sneer 

Don  Whiskerandos  . . . 

.  Bad  of  Leicestet 
Sir  Walter  Raleigh  ... 
Lord  Burleigh 
Governor  of  Tilbury  Fort 
Master  of  the  Horse 
Sir  Christopher  Hatton 

Prompter 

S«ntinel6 

Beefeater 
Tilburina 
ist  Niece 
2nd  Niece 
Confidante 


Concluding  with  the  Second  Act  op 

"<She   qritic." 

BY  RFGHARD  BRrNSLEY  SHERIDAN. 

Mr 


GEORGE  GROSSMITH. 

Mr.  C.  P.  LITTLE. 

...     Mr.  CHAS.  CARTWRIGHT. 
Mr.  E.  J.  LONNEN 

(By  Special  Peimission  of  Messrs.  Howard  &  Loftua). 

Mr.  EDWARD  RIGHTON. 

Mr.  JOHN  L.  SHINE. 

Mr.  W.  BLAKELEY. 

Mr.  G.  W.  ANSON. 

Mr.  H.  DE  LANGE. 

Mr.  BRANDON  THOMAS 

(By  Special  Permission  of  Mr.  A.  Chud^ich). 

Mr.  EDMONDS. 

(Mr.  HARRY  PAULTON. 

I  Mr.  ALFRED  BISHOP. 

Mr.  TOM  THORNE. 

...  Miss  FLORENCE  ST.  JOHN. 

Miss  DECIMA  MOORE. 

...  Miss  CARLOTTA  ADDISON. 
Miss  SOPHIE  LARKIN. 


»>«s«»»»«»— »»»»•««>•>•♦♦•»«»•« 


1)on.  Beting  Aanagers: 

Messrs.  FREDERICK  HARRISON,  H.  H.  MORELL,  FITZROV-GARDNER, 

R.  V.  SHONE,  W.  H.  GRIFFITHS,  NEIL  FORSYTH,  HORACE  WATSON. 

J.  HURST,  and  E.  HARVEY. 

1)011.  Stage  Aanagers: 

Messrs.  EDWARD  HASTINGS,  ROBERT  SOUTAR.IAN  ROBERTSON,  ARTHUR 

WILLIAMS,  HARRY  NICHOLLS,  CHAS.  CATHCART,  and  H.  DE  LANGE. 

1)011.  Au0icai:)E>irectoc : 
Mr.  V.  HOLLANDER. 

Box  Office  under  the  Management  of  Mr.  G.  MILLS. 

MR.  WYNDHAM  be^s  to  tender  his  sincere  thip-<k8  to  the  Managers  and  Artists 
who  bave  so  kindly  co-operated. witb  islm  on  this  occasion. 


During    the    evening   a    delightful    programme    of    music    was    also 
given. 

62 


Id  connection  with  this  celebration,  1  cannot  refrain  from  repro- 
ducing two  Addresses  presented  to  Mr.  Wyndhara  by  the  Actors' 
Benevolent  Fund  and  by  the  Profession  generally. 


The  Actors* 
Benevolent  Fund 
Testimonial  to 
Mr.  Wyndham 
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rilmoit 


\v^eabietlyXniu3iiEa>3ttgt}  uF  pvs  tmw  aa  aaaai^re  b  nfftr  b  pm  Hfesaiall  feu  ef gar  affatuniaui  gcpal .  ^^, 

S$^'  itrrr  «!r  »<mr  amnftm  witimtWcnfftw  «nvtMtr9  inHir  thwltr  «n>  who  href  jctirf  hi  ariiumilrtiit  te miipaowiMy- 
HCTt ni ^^la»i«n^ roaatowhtn tlaijtrof vmrnifiyiai Ims^  Hkw arr wlirwr mtun Utlvuir- m rvniirrhtm iiiTlhttrtanaaimniltrtaiw fmt 
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Dearly  should  I  like  to  dwell  on  that  delightful  evening  at  the 
Hotel  Cecil,  on  the  unbounded  hospitality  of  Mr.  and  Mrs,  Wyndham, 
on  the  eloquent  speech  in  which  the  Lord  Chief  justice  of  England 
(the  deeply-regretted  Lord  Russell  of  Killowen)  proposed  the  toast 
of  our  host,  and  on  the  feeling  and  equally  eloquent  way  in  which 
it  was  answered.  But  the  signals  are  dead  against  me ;  I  must  let 
off  steam  and  pull  up. 

On  May  i6th,  1896,  Charles  Wyndham  appeared  as  Sir  Jasper 
Thorndyke,  in  that  charming  play  Rosemary,  by  Mr.  Louis  N.  Parker 
and  Mr.  Murray  Carson  ;  and  surely  it  will  ever  take  rank  as  one  of 
his  best  and  most  tender  stage  portraits.  It  is  happily  so  fresh  in 
our  memories  that  little  need  be  said  about  it  now,  and  it  is  certain 
that  we  shall  see  it  again.  The  Jest,  by  the  same  authors,  that  followed 
it,  was  the  signal  that  this  never-tiring  actor,  having  conquered  the 
realms  of  high  comedy,  had  resolved  to  rule  in  the  domains  of 
romance. 

And  here  let  it  be  carefully  noted  that  the  special  feature  that  has 
characterised  the  career  of  this  zealous  Criterion  manager  is  its 
kaleidoscopic  variety.  From  the  breezy  merriment  of  The  Great 
Divorce  Case  to  the  quiescent  poetry,  culminating  in  tragedy,  of  The 
Jest,  is  a  far  cry,  and  as  one  glances  through  all  the  intermediate 
stages,  between  farcical-comedy  and  the  pathos  of  calamity,  and  thinks 
that  out  of  the  twenty-four  years  of  his  government  of  the  Httle 
Piccadilly  playhouse,  the  first  eight  only  were  devoted  to  farce,  one 
wonders  why  the  Criterion  is  still  thought  by  some  to  be  the  home 
of  the  mere  laughter-lover.  After  all  the  reason  is  not  very  far  to 
seek.  By  playing  farce  as  probably  no  other  man  has  ever  played  it, 
that  is  to  say,  with  as  much  earnestness  and  care  as  if  he  were  acting 
tragedy,  Charles  Wyndham  stamped  his  theatre  with  a  hall-mark 
that  will  never  be  effaced.  The  same  ease  and  grace  of  manner, 
the  same  faultless  elocution,  the  same  sincerity  of  purpose  and  minute 
attention  to  detail  that  we  find  in  his  graver  work  of  to-day,  elevated 
farcical  comedy  into  the  realms  of  art.  But  we  are  very  apt  to  forget 
that  there  were  only  eight  years  of  Criterion  farce  as  against  fifteen 
devoted  to  more  serious  plays  ! 

In  Mr.  Haddon  Chambers's  clever  comedy,  The  Tyranny  of  Tears, 
he  gave  us  an  appetising  taste  of  his  old  quality,  but  on  his  farewell 
night  at   the  Criterion   he  returned  to  his  sweet  Rosemary,  its   Shake- 
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spearean  motto — •*  That's  for  remembrance  " — affording  a  suitable  text 
for  the  evening.  It  was  a  delightful  performance.  Miss  Mary  Moore 
was  as  fascinating  as  ever  in  her  early  Victorian  curls  and  gowns ; 
Mr.  Alfred  Bishop  and  Miss  Carlotta  Addison  were  perfect  pictures, 
as  well  as  perfect  character  studies,  as  Captain  and  Mrs.  Cruickshank  ; 
and,  in  other  parts,  Mr.  J.  H.  Barnes,  Mr.  James  Welch,  Mr.  Kenneth 
Douglas,  Miss  Emily  Vining,  and  Miss  Annie  Hughes  shared  in  the 
acting  honours.     At  the  conclusion  of  his  touching  and  comprehensive 
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valedictory  address  Charles  Wyndham  said : — "  And  now  with  my 
Rosemary  for  remembrance  in  one  hand,  let  me  pick  up  pansies  for 
thoughts  with  the  other.  Thoughts  move  forward  as  well  as  back, 
and  I  am  thinking  that,  though  the  goodwill  that  has  attached  to  me 
here  has  been  as  much  local  as  personal,  I  may  reasonably  hope  that 
the  personal  part  may  not  be  withdrawn,  even  though  the  scene  be 
shifted.  If  I  have  found  the  road  to  your  hearts,  if  I  still  live  there, 
it  can  matter  little  what  house  I  occupy  on  that  road.  Twenty-three 
years  of  devoted  service  to  you  I  ask  to  be  credited  to  my  account. 
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As,  on  the  railroad  of  life,  I  look  out  on  the  landscape  of  the  past, 
I  see  those  twenty-three  years  receding  more  and  more  swiftly,  I 
think  of  the  companions  of  my  journey  ;  I  recall  sadly  the  junctions 
where  some  got  off"  to  travel  on  other  lines,  and  I  think  more  sadly 
still  of  those  who  disembarked,  never  to  travel  on  earthly  road  again. 
Then  I  turn  with  affection  and  hope  towards  those  who  remain.  With 
them,  with  you,  let  me  enter  on  the  next  stage  of  my  journey.  The 
train  is  one  that  cannot  stand  still;  the  guard  one  that  cannot  be 
denied.  For  my  part  I  mean,  in  the  pursuit  of  my  vocation,  to  travel 
as  long  as  there's  steam  to  travel  with.  But  not  one  mile  can  I  go 
without  your  consent.  Give  me  that  in  the  future  as  generously  as 
you  have  in  the  past,  and  I  shall  jog  along  wearing  my  Rosemary  with 
invincible  gaiety,  knowing  all  the  sweetness  and  none  of  the  bitterness 
that  lies  in  that  word,  Remembrance."  The  proceeds  of  this  per- 
formance amounted  to  ;^i,474,  and  this  sum  he  presented  to  the 
Prince  of  Wales's  Hospital  Fund. 

Then  Charles  Wyndham  went  to  his  own  handsome  theatre,  and 
there  followed  at  the  Criterion  a  brief  partnership  with  Mr.  Charles 
Frohman. 

During  this  period  a  merry  adaptation  from  the  French,  entitled 
My  Datighter-in-Law,  and  another  piece  from  the  same  source,  entitled 
The  Mashed  Ball,  were  produced.  Miss  Ellaline  Terris,  Miss  Fanny 
Brough,  and  Mr.  Seymour  Hicks  joining  the  company. 

Early  in  February,  1900,  commenced  Charles  Wyndham's  two 
years'  partnership  with  Arthur  Bourchier,  the  opening  programme  of 
the  new  "  firm  "  consisting  of  Captain  Robert  Marshall's  prettily  con- 
ceived piece  His  Excellency  the  Governor  (it  had  already  been  seen  at  the 
Court  Theatre)  and  Mr.  Leo  Trevor's  clever  comedietta  Doctor  Johnson. 
Success  was  at  once  ensured,  and  well  it  might  be  with  such  attractive 
plays  and  a  company  that  included  Miss  Irene  Vanbrugh  (fresh  from 
her  brilliant  triumph  with  Mr.  Hare  in  Pinero's  The  Gay  Lord  Quex), 
the  sweet  young  American  actress  Miss  Gertrude  Elliott  (now  Mrs. 
Forbes  Robertson),  and  the  ever-welcome  Miss  Fanny  Coleman. 
As  for  Mr.  Bourchier,  he,  by  playing  delightfully  in  the  comedy,  and 
giving  on  the  same  evening  his  marvellously  realistic  impersonation 
of  the  great  Dictionary  Maker,  achieved  a  veritable  tour  de  force.  It 
was  a  striking  proof  of  the  versatility  of  one  of  the  most  enthusiastic 
and  consequently  invaluable  of  present  day  actors.     Whenever  I  see 
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Arthur  Bourchier  as  Dr.  Johnson  he  seems  so  real  to  me  that  I 
want  to  put  my  arm  in  his,  and  "  take  a  walk  down  Fleet  Street." 
On  April  26th  another  great  Criterion  success  was  secured 
with  Mr.  Carton's  clever  play,  Lady  Huntworth's  Experiment.  In  this 
happy  blend  of  farce  and  comedy  Miss  Compton  (Mrs.  Carton) 
had     an     admirable    part,     and    great     things    were    achieved    by 
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Mr.  Bourchier,  Mr.  Dion  Boucicault,  Mr.  Eric  Lewis,  Mr.  Ernest 
Hendrie,  Miss  Fanny  Coleman,  Miss  Gertrude  Elliott,  and  Miss  Polly 
Emery. 

So  great  was  the  popularity  of  this  admirable  production  that  it 
ran  through  the  hot  months  of  summer,  and  needed  no  successor 
until  October,  when  Captain  Robert  Marshall  once  more  "  came  on 
board  "  with  his  whimsical  fantasy,  The  Noble  Lord,  Needless  to  say 
that  his  always  amusing  dialogue  was  perfectly  rendered  by  Arthur 
Bourchier  and  his  associates, — Mr.  Weedon  Grossmith,  Mr.  George 
Giddens,  Miss  Ellis  Jeffreys,  Miss  Annie  Hughes,  and  that  most 
accomplished  of  actresses,  Mrs.  Charles  Calvert. 
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This  was  followed  by  a  delightful  revival  of  Mamma,  adapted  froni 
the  French  of  MM.  Bisson  and  Mars  by  Mr.  Sydney  Grundy. 

Arthur  Bourchier  made  a  notable  hit  in  John  Hare's  old  part  of 
Jack  Pontifex,  and  he  was  well  supported  by  a  company  that  included 
Mr.  George  Giddens,  Mr.  Ernest  Hendrie,  Mr.  Charles  Troode, 
Mrs.  Charles  Calvert,  Miss  Ethel  Matthews  and  Miss  Beatrice 
Forbes  Robertson. 

It  is  interesting,  in  referring  to  Mamma,  to  quote  an  extract  from 
the  following  letter  from  Mr.  Sydney  Grundy: — 

"  Winter  Lodge, 

"  Addison  Road,  W., 
"  Dear  Bourchier,  "    i6th  March  1901. 

"  I  bracket  your  performance  of  Pontifex  with  my  pleasantest 
memories  of  Mathews,  Sothem,  and  Wyndham.  It  has  a  flavour  of 
its  own,   but  is  wine  of  the  same  vintage. 

"  Sincerely  yours, 
**  (Signed)         Sydney  Grundy." 

The  run  of  Mamma  was  followed  by  the  revival,  on  Tuesday, 
May  14th,  1901,  of  Wheels  Within  Wheels,  an  original  comedy  in 
three  acts,  by  R.  C.  Carton.  In  this  Miss  Compton  repeated  her 
very  clever  impersonation  of  The  Hon.  Mrs.  Onslow  Bulmer. 
Arthur  Bourchier  once  more  surprised  his  audiences  by  his  brilliant 
audacity  as  that  Prince  of  "  Bounders,"  James  Blagden  (of  Blagden 
Hall,  Hereford).  Mr.  Eric  Lewis  again  added  to  the  success  of  the 
production  by  his  clever  study  of  Sir  Philip  Curtoys,  and  all  went 
well. 

On  June  i8th  a  summer  season  was  commenced  by  a  clever 
Japanese  company,  headed  by  Madame  Sada  Gacco  and  Mr.  Kawakami. 
Such  quaint  and  uncommon  performances  had  rarely  been  seen  on 
London  boards.  Their  productions,  which  included  The  Geisha  and 
the  Knight,  The  Wife's  Sacrifice,  and  The  Shogun,  retained  all  their 
native  atmosphere,  and  excited  considerable  interest. 

On  September  14th  The  Undercurrent,  a  four-act  comedy  by 
R.  C.  Carton,  was  produced.  The  author  based  his  idea  on  the 
assumption  that  diplomacy,  whether  social  or  political,  is  merely 
a  knowledge  of  the  best  methods  of  navigating  the  stream  of  life, 
and    the    most   successful    sailor   is   the    one    who   understands  and 

71 


Mr.  John  Hare  in  **  A  Pair  of  Spectacles/' 


1902,  the  ever-welcome  John 
Hare,  who  had  threatened 
retirement  from  the  stage, 
and  who  had  certainly  been 
absent  from  the  London 
boards  too  long,  appeared  in 
a  delightful  revival  of  Mr. 
Sydney  Grundy's  fascinating 
adaptation  from  the  French 
of  MM.  Labiche  and  Dela- 
cour,  entitled  A  Pair  of 
Spectacles.  It  would  be  a  trite 
thing  to  say  that  everybody's 
friend,  dear  old  Benjamin 
Goldfinch,  is  the  best  of 
John  Hare's  unique  collection 
of  stage  portraits;  but  he 
has     assuredly   never     done 


utilises  the  undercurrent. 
Naturally  enough,  in  such 
navigation  it  is  as  well  to 
secure  the  services  of  a 
feminine  pilot.  The  piece 
contained  much  pleasant 
writing,  and  was  admirably 
played  by  Miss  Violet  Van- 
brugh.  Miss  Compton,  Miss 
Anna  Robinson,  Mr.  Arthur 
Bourchier,  Mr.  Arthur 
Williams,  Mr.  Eric  Lewis, 
and  their  associates.  The 
Undercurrent  held  its  own 
until  the  end  of  the  season 
of  1 90 1  and  the  termination 
of  the  Wyndham-Bourchier 
partnership.    On  January  4th 


Mr.  John  Hare  in  "A  Pair  of  Spectacles.* 
72 


Mr.  John  Hare 

trom  a  painting  by  the  lot* 
Sir  J.  E.  UiUais,  PJi.A. 


73 


anything  better,  and  (like  Charles  Wyndham's  David  Garrick)  it  is 
one  of  those  rare  parts  that  an  actor  can  go  on  playing  until  the  end 
of  his  professional  career.  Fanciful  stories  that  are  at  once  witty 
and  purposeful  cannot  grow  old-fashioned,  and  A  Pair  of  Spectacles  is 
exquisitely  fanciful  and  wholesomely  purposeful.  Does  anyone  grow 
weary  of  the  deUghtful  old  fairy  tales  that  have  Hved  through  the 
passing  fashions  of  generations  succeeding  generations,  and  will  go  on 
living  through  all  ages  to  come  ?  No  !  and  thank  Heaven  for  it,  they 
can  never  become  what  smart  playgoers,  in  order  to  show  their  self- 
conceived  shrewdness,  love  to  term  "  old-fashioned  "  !  Although  it  is 
intensely  human,  there  is  about  A  Pair  of  Spectacles  the  good  old 
fairy-tale  ring,  and  so  long  as  it  is  well  acted  (and,  indeed,  Hke  all 
good  and  subtle  pieces,  it  requires  the  very  best  of  acting)  it  will  hold 
the  stage.  Personally,  I  am  inclined  to  agree  with  those  who  say 
that  John  Hare's  Benjamin  Goldfinch  is  the  most  wonderful  thing  he 
has  given  us,  for  here,  without  any  resort  to  artifice,  he  contrives 
to  completely  change  the  nature  and  expression  of  the  man  who 
alternately  regards  the  world  through  the  medium  of  sombre-hued  and 
rose-tinted  glasses.  But  his  acting  in  this  part  is  beyond  praise; 
indeed,  it  is  not  acting,  it  is  nature  itself.  Equally  good  is  Mr.  Charles 
Groves's  well  dominated  and  inexpressibly  humorous  rendering  of 
Uncle  Gregory,  the  self-made,  tight-fisted  man,  who  "cooms  fra 
Sheffield "  and  sets  everything  wrong  in  his  generous  brother's 
household.  The  whole  production  is  one  of  those  happy  events  that 
come  to  us  "  once  in  a  lifetime." 

On  March  20th,  1902,  a  more  or  less  unfortunate  venture  was 
made  with  an  adaptation  from  the  French,  entitled  The  Girl  from 
Maxim's.  There  are  some  foreign  plays  that  have  flourished 
abundantly  in  their  own  soil  but,  in  spite  of  clever  adaptation  and 
good  acting,  do  not  survive  the  process  of  transplantation.  This 
was  one  of  them,  and  London  audiences  gave  it  short  shrift. 

But  on  April  21st  ample  amends  for  this  disappointment  was  at 
hand  with  the  reproduction  (it  was  first  staged  at  the  Prince  of 
Wales's  Theatre)  of  Mr.  Arthur  Law's  bright  and  amusing  comedy 
A  Country  Mouse.  In  it  Miss  Annie  Hughes,  always  a  charming 
actress,  returned  to  the  scene  of  former  successes,  and  was  seen  at 
her  best.  The  demure  manner,  affected  simplicity,  and  native 
shrewdness    of   Angela    Muir,    the    simple    village    maiden,    who    is 
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supposed  to  know  nothing  of  London  ways,  were,  from  first  to  last, 
brought  into  vivid  relief  by  the  dainty  comedienne  with  amazing 
skill.  She  was  well  supported  by  a  company  that  included  Mr. 
C.  W.  Somerset,  Mr,  Gerald  Du  Maurier,  Mrs.  E.  H.  Brooke, 
Miss  Granville,  and  Miss  Vane  Featherstone,  and  upon  this  pleasant 
entertainment  the  curtain  of  what  may  now  be  called  the  "  Old " 
Criterion  fell  for  the  last  time. 

The  theatre  was  then  for  some  seven  months  in  the  hands  of  the 
builder  and  decorator,  negotiations  being  meanwhile  entered  into 
resulting  in  Mr.  Frank  Curzon  taking  a  lease  of  the  new  theatre. 
It  was  under  his  management  that  on  the  loth  of  February  last  the 
curtain  rose  for  the  first  time  in  the  "new"  theatre  on  Mr.  R.  C. 
Carton's  comedy,  A  Clean  Slate,  in  which  Miss  Compton  appeared, 
supported  by  a  company  which  included  such  popular  artists  as 
Miss  Victor,  Mr.  Brandon  Thomas,  Mr.  Mackintosh,  Mr.  Somerset, 
and  Mr.  Robb  Harwood. 

Mr.  Paul  Arthur  followed  for  a  short  season  with  the  production 
of  Mrs.  Ryley's  comedy  drama,  The  Altar  of  Friendship,  on  the  24th 
March  last.  In  this  play  Miss  Ellis  Jeffreys  made  her  first  appear- 
ance in  the  new  playhouse.  She  was  one  of  the  last  of  the  brilliant 
little  band  of  comediennes  who  have  made  the  old  theatre  famous  to 
appear  on  its  boards. 

On  the  finish  of  Mr.  Paul  Arthur's  season,  Mr.  Frank  Curzon 
transferred  The  Marriage  of  Kitty,  a  clever  adaptation  by  Mr.  Cosmo 
Gordon  Lennox  of  the  witty  French  farce.  La  Passerelle,  from 
Wyndham's  Theatre  to  the  new  Criterion,  and  in  it  Miss  Marie 
Tempest  made  her  first  bow  to  the  public  in  the  new  theatre.  The 
association,  in  its  earliest  days,  with  the  name  of  an  actress  of  such 
brilliant  talent — incomparably  the  best  comedienne  the  English  stage 
has  seen  since  Marie  Bancroft  delighted  the  pubHc  of  her  day- 
promises  well  for  the  future  of  the  new  play-house. 

On  May  23rd  Mr.  Curzon  revived  Robertson's  play.  Caste,  for  a 
•vveek — another  happy  omen  for  the  future — and  Miss  Tempest  re- 
peated in  the  character  of  Polly  Eccles  the  triumph  she  achieved  in 
the  part  on  the  revival  of  the  play  at  the  Haymarket  Theatre  last 
autumn. 
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With  this  revival   the   record    of  the   theatre   is   complete   to  the 
present  production,  and  it  merely  remains  to  give  the  programme  of 

"JUST   LIKE   CALLAGHAN," 

the  new  farce  to  be  presented  here  this  evening. 


Wednesday,  yd  June,   1903. 


^-•OiJ  JTC«Lj<'^  - 
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"  3u8t  %ikc  Callaoban," 

A    FARCE    IN   THREE    ACTS. 

Adapted  from  the  French  of  Maurice  Hennequin  and  Georges  Duval, 

By  COSMO  GORDON   LENNOX. 


Mander  berry 

Dr.  Hare    ... 

Colonel  Harroway  ... 

Theodore  (a  Poet)  ... 

Josephs 

Lena  (Mrs.  Manderberry;    ... 

Mrs.  MacTaggert  (her  Mother) 

Mehalah  (Harroway's  Niece) 

Sophie  (a  Maid) 

Esther  (Mrs.  Hare) 


Mr.  FREDERICK  KERR 

...  Mr.  O.  B.  CLARENCE. 

Mr    FREDERICK    VOLP^. 

...    Mr.   HERBERT    ROSS. 

Mr.  F.  PERCIVAL   STEVENS. 

Miss  ANNIE    HUGHES. 

Miss  KATE    PHILLIPS. 

Miss  HILDA  HANBURY. 

Miss  JOAN  BURNETT. 

Miss  FANNY  BROUGH. 


Scene :  -Manderberry's  Flat  in  Lexington  Mansions,  Kensington. 

Act  I.     Morning. 
,,    2.     Afternoon. 
,,    3.    The  Next  Morning. 

Play  produced  by  Mr.  SEYMOUR  HICKS. 


The  portraits  of  Mr.  John  Hart  in  "A  Pair  of  Speclaclts,"  oh  page  72,  are  by 
Messrs.  Elliott  6-  Fry,  of  Baker  Street,  W. :  and  that  0/  Mr.  Bourchier,  on  pa^e  69.  is 
by  Bowden,  and  not  Alfred  Ellis  and  Walery. 
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